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| ANNOUNCING 
A NEW AND AUTHENTIC TEACHING AID 
DESIGNED TO BREATHE NEW LIFE INTO 


OUR COUNTRY’S GLORIOUS PAST 


THE PAGEANT OF AMERICA 
FILMSTRIPS 


Thirty vital and historically accurate filmstrip documents, in black 
and white, revealing step by step how the United States developed 
from an unknown wilderness into a leader in the world of nations. 


Based largely upon the wealth of rare, contempo- by a distinguished staff of educational specialists 
rary and previously inaccessible pictorial Ameri- including Ralph H. Gabriel, William H. Hartley 
cana in the 14 widely endorsed PAGEANT OF and May Hall James under the general direction 
AMERICA wolumes, these authentic filmstrips of Clyde M. Hill, Chairman of the Department 
convey a sense of realism and are being prepared of Education, Yale University. 


1. The Story of the American I1. Westward to the Mississippi 21. The Growth of American 
Indian 12. Winning the Far West Education 

- European Explorers Discov- 3. Early Americans on the High 2. The Story of American Sport 
er a New World Seas 23. The American Spirit in 


‘ Spain Establishes a Great - California. Texas and the Literature 
Empire Mexiean War 24. The Story of American 


po : . “ P 
: —— and Fall of New 5. Slavery and the War Be- ; nding 
- ‘i tween the States 25. The American Spirit in 
- The English Colonies in ' aR i Architecture 
i ! >}. Union an construct 
Nereh Amseries nye eer _ i. The Story of Iron and Steel 


- Life in Colonial America The . . 
Id. The Age of Reform 27. The Story of Coal, Oil and 


2 Patriots and Minutemen 18. Farmer. Rancher and Cow- Uranium 
- The Thirteen Colonies Win hey ie 
Independence ; . The Story of the Factory 
. Free Americans Establish a '9. Communication in the 29. The Growth of American 
New Nation United States Democracy 


- The Young Nation and For- 20. Transportation in the 30. The Rise of America as a 
eign Affairs United States World Power 


A comprehensive, illustrated Teacher's Guide, prepared by William H. Hartley, noted 


authority on visual education. will be furnished free with each filmstrip. 


$195 for the full series of 30 filmstrips, or $7.00 per unit, delivered. 


Orders for all 30 filmstrips, or the first é ’ It is expected that shipment of the first 
six, are being accepted now. oni six filmstrips will begin shortly. 


386 Fourth Avenue, New York 16. N. Y. New Haven, Connecticut 
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Protect and 


’ 


Project 
2x2 SLIDES and FILM STRIPS with 
the brilliant, triple purpose 


Fibneti~ projector 


300 WATTS slower COOLED 


2x2 slides and film strips last 
longer with the GoldE FILMATIC — 
more brilliant projection, easier 
operation. Film capacity up to 350 
frames. 

Yes, lighten your teaching load 
with the GoldE FILMATIC—so sim- 
ple, the youngest member of your 
class can operate. 


See the FILMATIC—Americo's best projector 
buy: lightweight—all-over brilliance— 
exclusive rewinding (film strip)—vertical or 
horizontal —slide to film strip in a moment — 
equipped with 5” F:3.5 coated lens and 
Marumatic stacking or two-way carrier. Com- 
plete—(choice of carrier) and durable tweed- 
covered case with lift-off cover 


PROTECT and PROJECT 
2x2 slides automatically 


The GeldE Automatic In- 
dex Slide Changer shows 
40 slides in all mounts, in 
sequence, skips, repeats, 
rejects, selects. Fingers 
never touch the slides. 
Fits ALL Filmotics. 


NEW LOW PRICES! 
Complete with In- 
dex File $22.50 
GoldE Aluminum 
2 x 2 Snap-it Binders 
with frames, glass 
and labels 

Box of 20........$1.85 
Raw of 198 cn 75 


Write for free "Projector Gems"’ Booklet, index 
System literature, name of nearest dealer. 


GOLDE MFG. CO. 





Brightest Name 
in Slide Projection 


4688 N. CLARK ST. 
CHICAGO 40, ILLINOIS 





SP RSCATIOMAL | tas 


AUDIO. 
VISUAL 
MAGAZINE 


Founded in 1922 by Nelson L. Greene 








Contents for May, 1953 


EDITORIAL 
Such Claims Are Ridiculous! 


ARTICLES & SPECIAL FEATURES 

Good Speech for Gary Verna A. Breinh 
Faculty Meetings Don't Have to be Tiresome! Robert Lusk 
F.A.E. and A-V R. J. Blakely 
A-V in Higher Education: One Pattern J. J. Jehring 


Summer Courses and Workshops in Audio-Visual Methods 
& Materials, 1953—Part | 


DEPARTMENTS 

DAVI News—As Personal As Possible J. J. McPherson 
Church Department William S. Hockman 
Evaluation of New Films L. C. Lar 
Looking at the Literature F. Schuller, Philip Lewi 
Records on Review Max U. Bildersee 


Audio-Visual Trade Review 


OTHER FEATURES 


On the SCREEN (186) . . . The Readers Write (188) . . . Focus on the 
News (190) . . . Trade Directory for the Audio-Visual Field (224) . . . 
A-V Conference Calendar (225) . . . Index to Advertisers (226) 


DUCATIONAL 
RESS 


EDITORIAL AND ADVERTISING CORRESPONDENCE should be sent to EDUCATIONAL 
SCREEN, 64 E. Lake St., Chicago |, Illinois. SUBSCRIPTION CORRESPONDENCE should be 
sent to EDUCATIONAL SCREEN Circulation Dept., 48 E. Chicago Ave., Chicago I!, Illinois 


SUBSCRIPTION PRICE (U. S. currency or equivalent): Domestic—$3 one year, $5 two years 
Canada—$3.50 one year, $6.00 two years. Foreign—$4 one year, $7 two years. Single copy—35¢ 
To purchase microfilm volumes, write University Microfilms, Ann Arbor, Michigan. 


CHANGE OF ADDRESS should be sent to the Circulation Department immediately to insure 
uninterrupted delivery of your magazine. Allow five weeks for change to become effective 


EDUCATIONAL SCREEN is published monthly except July and August by the Educational 
Screen, Inc. Publication office, Pontiac, Illinois; Executive Office, 64 E. Lake St., Chicago |, 
IHinois. Printed in the U.S.A. Entered October |!, 1937, at the Post Office at Pontiac, Illinois, as 
Second Class Matter under the act of March 3, 1879 i 


ENTIRE ISSUE COPYRIGHT 1953 BY THE EDUCATIONAL SCREEN. INC 





Volume XXXIl Number 5, Whole Number 312 





Educational Screen 





«x 
* 
oe 
oa 
* 
* 
* 
* 
+. 
i 
© 
* 
* 
x 
* 
* 
* 
i. 
* 
2 
* 
x 
* 
ae 
l 
[ 
l 
| 
I 
j 
l 
| 


flowrurr 
fur 





An Important New Contribution to the 
Public Discussion of Publie Events 


oF 2282 2422 22 Ft 


The Plan 


The American Film Forum, Inc. is an 
organization comprised of people 
with wide experience in the produc- 
tion and distribution of motion 
pictures for civic and educational 
purposes. 

Starting in September, 1953, we will 
release a new Film Forum known as 
“Washington Spotlight” each month. 
Topics will be of current and national 
interest and importance. The Moder- 
ator will be Marquis Childs, dis- 
tinguished syndicated newspaperman. 
Mr. Childs will appear with two or 
more outstanding figures who will 
discuss the subject pro and con. 
Each subscriber will receive his Film 
Forum on the booking date specified 
each month—at a small rental fee. 
In advance of each release, we will 
provide each group subscriber with 
complete data on the speakers and 
the subject of discussion. This will be 
done in order to facilitate the con- 
tinued discussion by the local group 
(school, club, adult group, etc.) 
under local leadership. 

During the course of a year, 9 Film 
Forums will be released . . . from Sep- 
tember through May. The first topic 
for September release will be an- 
nounced in August. 


MAIL THIS COUPON 


AMERICAN FILM FORUM, Inc. 
516 Fifth Avenue 
New York 36, N. Y. 


Please send me complete details includ- 
ing subscription cost. 


NAME... 
ADDRESS 
Ccityv.... 


May, 1953 
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For the first time, American Film Forum, Inc. offers a unique and 
exciting monthly film forum program that brings to your own club- 
room, school, church, hall or home, outstanding national and inter- 
national figures in a public discussion of public events. 

You see and hear Senators, Congressmen, Educators, Statesmen — 
leaders in every field — discuss national and international affairs. You 
then carry on your own “town meeting” under your own auspices in 
your own community. 

Produced in our Nation’s Capital, the Film Forum will be sent to you 
each month on a regular subscription basis. You show it, and then 
you and your group discuss it. Topics selected for discussion on each 
Film Forum will be provocative, stimulating and of current interest. 
Those who are interested in current affairs, political science, social 
science, community welfare, and the growth and development of citi- 
zenship in every strata of society will surely want to become part of the 
American Film Forum program. 

You are Public Opinion. And, as such, it is imperative that you take 
an active part in expressing your opinion in concert with our national 
leaders. Good citizenship demands that you participate in the problems 
of the day. 

An informed people are a strong people. The interchange and expres- 
sion of opinion on all levels makes for wide dissemination of informa- 
tion, and helps our elected representatives arrive at making the vital 
decisions for which they are responsible. 
You belong in the American Film Forum picture. Your voice, your 
opinion, your vote counts individually and collectively. Become a 
subscriber to the American Film Forum. It is one of the most important 
things you can do today to vitalize the public discussion of public 
affairs. Write now for complete information. 


MERICAN 
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270-Filmstrip Library 


No. 270C Standard Filmstrip Library 
Plan files and controls distribution of 
270 filmstrips. Ideas and material for 
organizing and administering a film- 
strip library included, Heavy-gauge 
steel cabinet, silver-gray finish. Lock- 
stack additional units, each $3650 


Many other larger and smaller filmatrip 
library plana also available 


SEE YOUR VISUAL EDUCATION 
OR SCHOOL SUPPLY DEALER 
JACK C. COFFEY CO. 

1124 Greenleaf Avenue, Wilmette, II! 
(SRR 





ATTENTION: Film Buyers, 
Program Directors, 

Film Producers, 

Agency TV Depts. 


on 

We specialize in fostege = 

other countries, 

us out for domestic s¢ 

White, color, 16mm : i 

rpose. ore thon - oon 

* to-date, top quality a. 
shots ore constantly being 


FILMS OF THE 
NATIONS DISTRIBUTORS, Inc. 


36 
62 West 45th Street, New York 


en 

¢ 35mm for ony 
lion feet of 
ge. New 
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Coronation Cover 

The Abbey is hushed. The moment 
has arrived—the moment toward 
which have gone so many months of 
preparation. The crown is borne on 
a velvet cushion to the Archbishop. 
He carries it to the high altar. 

It is just this high and solemn mo- 
ment in the coronation of Britain’s 
Queen Elizabeth II that you see 
caught in our cover picture this month. 
Imagine yourself there (and no doubt 
some of you will be). Soon after the 
moment pictured, the Archbishop of 
Canterbury lowers the crown of St. 
Edward upon the Queen’s bowed head 
Trumpets sound. “God Save the 
Queen,” the congregation 
“God Save the Queen!” 

But if the coronation is not on yout 
summer schedule, you can see it any- 
way—in the 26-minute 16mm motion 
picture Coronation 
tributed by British Information Serv- 
ices) as well as via TV and post-coro- 
nation films. This month’s cover pic- 
ture is one of many specially created 
drawings used in Coronation Ceremony 
along with historical documents and 
old prints to unfold the entire corona 
tion ritual as it will take place on 
June 2 in London’s Westminster Ab- 
bey and to explain the significance, 
tradition, and symbolism of the cere- 
mony. 


shouts, 


Ceremony (dis- 


How, How, & More How 
That’s what you readers tell us you 
want, and that’s what we try to give 
you. You'll find a how-we-did-it on 
page 197 (“Good Speech for Gary”), 
a how-to-do-it on page 199 (“Faculty 
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L. ¢ LARSON—tEditor for Film 
MAX U. BILDERSEE tdit for Recordinas 
PHILIP LEWIS—Editer for Television 


Evaluations 


EDUCATIONAL SCREEN 


Meetings Don’t Have to be Tire 
some”), a how-we-do-it on page 202 
(“A-V in Higher Education: Ons 
*attern’”’). 

We’re also doing this month what 
we've felt for some time needed to be 
done: bringing you—and us—up to 
date on the wide and varied audio 
visual activities of the Ford Founda 
tion’s Fund for Adult Education (page 
200). We’re especially pleased that the 
reporter is that profound thinker, dili 
gent doer, and eloquent speaker—Bob 
Blakely (or do we make him sound too 
good to be true?). 


Summer Is Coming 

If we haven’t already made you 
happily aware of coming summertime 
in our coronation paragraphs above, 
you will be when you see Part I of 
our annual listing of summer courses 
and workshops in audio-visual meth- 
ods and materials (page 204). At the 
moment the sum total of colleges of 
fering courses and the total of courses 
offered seem to be running neck to 
neck with last year’s totals (382 
courses, 234 schools). Judging from 
the number and variety, we think 
you'll have no trouble at all finding 
exactly the course or workshop you 
want exactly where you want it 
near home or far off in a vacationlik« 
setting. 

We'll complete the summer course 
listing in our Summer Issue, due off 
the press the first week of June. And 
then we'll relax for a few weeks 
while you take or teach one of those 
400 or so A-V courses! 

JINS 
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THE INDUSTRY’S FIRST 10-AMPERE ARC PROJEC- 
TOR—Atr last a fine projector that furnishes brilliant 
white light—up to 750 lumens—and operates at only 
10 amperes. Shows an entire two-hour length film with- 
out changing carbons or reels. No outside vent needed. 
Venting accomplished by built-in stack. 


A DELUXE 30-AMPERE ARC PROJECTOR — Produces 

up to 1600 lumens of light for brilliant illumina- 

tion even in large auditoriums. Employs a lightweight 

rectifier for dependable delivery of power. Full 55- 

minute carbons eliminate frequent changes. 
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25-WATT AMPLIFIER—Plenty of power for distribu- 


tion of high-quality sound to large groups. 


PLUG IN ANYWHERE—Plug into standard 110-115 


voltja-c_outlet. 


kk 


VISUAL PRODUCTS 


RADIO CORPORATION 
of AMERICA 


ENGINEERING PRODUCTS DEPARTMENT. CAMDEN. HN. J. 


In Canada: RCA VICTOR Company Limited, Montreal 





Two New 16mm 
ARC PROJECTORS 











for BIGGER 
BRIGHTER 
MOVIES 


Here are two professional arc projectors that 
assure big impressive pictures more brilliantly 
illuminated than ever. Ideal for industrial audi- 
toriums, for colleges and universities, for large 
high schools, and for outdoor gatherings, 
They're built for portability and designed to 
give professional results, 
FAMOUS RCA “Thread-Easy” FEATURE 

In these new arc projectors, you'll find all the 
ruggedness and dependability of the famous 
RCA “400” projector—PLUS RCA’s “thread- 
easy” film path. With RCA’s time-proved “400” 
mechanism and RCA arc projection you've gota 
combination you can depend on. 













For further information on the New RCA 
16-mm Arc Projectors, check with your RCA 
Visual Products Distributor. 


NEW DESIGN FOR PORTABILITY 


The RCA Arc Projector disassembles into 5 
easy-to-carry Cases. It may be set up or taken 
down in less than five minutes. Supporting legs 
and connecting cables are stowed away, when 
not in use, in special compartments in the pro- 
jector stand, which also houses the powerful, 
carefully engineered, 25-watt amplifier. This 
amplifier may also be used with existing perma- 
nent public address or sound system. 


THE COMPLETE RCA LINE includes the finest in 16- 
and 35-mm sound projectors, intercom equipment, and 
sound systems. 


For literature mail coupon now 


Visual Products, Dept. 40Q 
Radio Corporation of America 
Camden, N. J. 


B® Please send me information on the new RCA 16-mm arc 


projectors 


Name litle 
Organization 
Address 


City Zone 


EXTRA SAFETY 


FOR YOUR DISCS... 


light 
weight for 
postage saving 


AND EXTRA MILEAGE TOO WITH 
a ) 
nuroenpee FIBER SHIPPING CASES 


Full telescope construction 
of tough, non-vulcanized fiber 
Steel reinforced corners. Web 
straps, sturdy carrying handle 
Convenient label retaining frame 
Light, postage-saving weight. For 
16” transc riptions with compatt- 
ments for 4 film strips 


Order from your dealer, 
or write 


om) ’ 
cane pe « davcadaun 


CORRELATED 


Program of 
Educational Films 
For Classroom Use! 


BASIC FILMS on the wonders of 
the Natural and Scientific World 


BOTANY BIOLOGY 
CHEMISTRY — PHYSICS 
ASTRONOMY ORNI- 
THOLOGY ZOOLOGY 
PSYCHOLOGY MUSIC 
AND ART — INDUSTRIAL 
SCIENCE GENERAL 
SCIENCE — VOCATIONAL 
ARTS AMERICAN 
HISTORY 


Write for 
descriptive catalog 


Almanac Films Inc. 


516 Fifth Ave. 18, N.Y. 
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Pioneers Face the Future 


EDITOR: 

This is just a word of appreciation 
of your very kind editorial comment 
(see “A-V Emeritus”, March, 1953 
Ep SCREEN, page 100). If you have a 
few minutes to spare from a very busy 
life, by reading the enclosed you will 
see that I am trying to place my ma- 
terial where it may do some good in 
the future. I don’t think it is ready 
for a museum yet (nor am I!). I regret 
that I must ask for its return as it is 
my last copy of the clipping. 

J.C. MUERMAN 
Deerfield, Ohio 


Emeritus Professor of Visual Education 
A. & M. College, Stillwater, Oklahoma 


T he 
Dr. Muerman shared with 
his gift of valuable films and slides col 
lected during his long and active ca- 
reer in education to the McKinley 
High School of Sebring, Ohio. School 
officials say the gift is worth 
than $3000. Sebring school superin- 
tendent Leon Force (who got the gift 
because Dr. Muerman knows that “he 
will use the slides and pictures right’) 
says the entire school system can bene- 
fit from the collection, ranging from 
filma of the Isle of Bali to 
slides of the human circulatory system 
by German craftsmen.—EbD. 


newspaper clipping 87-year-old 
us reports 


more 


color € d 


done 
EDITOR: 

In your kindness you have made 
reference to me (see “A-V Dean of 
Georgia”, January, 1952 Ep SCREEN, 
page 4; also see January, 1953 Ep 
SCREEN, page 42). 1 thought you might 
like to know that the state normal 
school had a reception for me recently 
inviting all my former pupils we could 
reach. A surprisingly large number 
did come. 

I am enclosing a newspaper picture 
of me and my bicycle taken on my 90th 
birthday a few months ago. Laugh at 
and please return. 

Davin L. 


picture 
EARNEST 
782 Cobb St 
Athens, Georgia 

90-year-old A-V pioneer Earnest is 
still one of Athens’ best-known citi 
zens, famous not only for his educa 
tional accomplishments but also for 
his daily rides on his bicycle. The bi 
cycle-riding professor of the Unive) 
sity of Georgia says he is “retired but 


not tired.” 


A-V in Nigeria 
EDITOR: 

A Teaching Aids Centre has been 
set up here at University College, 
Ibadan, Nigeria, to assist in the de- 
velopment of audio and visual aids 
throughout Nigeria and the British 
Cameroons. Its work will extend to 
university and extra-mural 
colleges, training centres, schools, and 
adult education of all kinds. 

The Centre has no commercial as- 


classes, 


pirations or interests and is concerned 
only with conveying to its users ac- 
curate and up-to-date information as 
to the suitability of equipment and 
materials. 

This service is all the more desirable 
because of the unsuitability of so much 
apparatus, films and strips in tropical 
West Africa. If this point is borne in 
mind, along with the vast potential 
market for audio and visual aids in 
Africa and similar countries, it will 
be appreciated that we feel, with some 
justification, that it will be to the ad- 
vantage of all producers and manu- 
facturers to keep us closely informed 
as to their products and latest develop- 
ments. We should be pleased to dis- 
tribute copies of suitable catalogues 
and leaflets and to examine, test and 
comment upon equipment and materi- 
als submitted to us. We must empha- 
size, however, that we cannot under- 
take any financial responsibility for 
such work. 

I trust we shall have the pleasure 
of hearing from some of your readers. 

A. W. BARTRAM 


Aids Centre 
Ibadan, Nigeria 


Teaching 
College, 


Organiser 
University 


Lucky Looking 


EDITOR: 
This 
cut). 


audio-visual is my meat (see 
LUCKY 


Oak Park, Hlinois 


Mr. Robbins: Are You There? 
EDITOR: 

A short time ago we received a re 
quest for our film My First Week at 
Dartmouth for use by a Mr. Kenneth 
V. Robbins, Audio-Visual Department. 
There was no town or city to the ad- 
dress and we lost the envelope in 
which it came. Is Mr. Robbins among 
your readers, or can any of your 
readers help us track him down? 

J.B. WATSON, JR. 


Dartmouth College Films 
Dartmouth College 
Hanover, New Hampshire 


Address letters for “The Readers Write” to 


The Editor, EDUCATIONAL SCREEN, 64 
E. Lake St., Chicago |, Illinois 
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“YOUR DICTIONARY 
AND HOW TO USE IT” 


A New SVE Filmstrip Release, In Color, 
For Grades 4 Through 9 








This new series of six filmstrips visualizes the value of the ‘dictionary 
habit.”” Discusses syllabication and accent, format, abbreviations, alphabetizing, 
guide words, specific and multiple meanings. 


“Your Dictionary And How To Use It” was 

prepared by Devona M. Price (left), Di- 

Correlated With The Texts Of Five Leading Publishers rector of Instruction, and Kathleen Mul- 

se ryan, Assistant, Office of Instruction, 
Elementary Schools, Oak Park, Illinois. 





The filmstrip authors have prepared five com- pany; Lyons & Carnahan; Row, Peterson & 
prehensive correlation charts to show how the Company ; and Scott, Foresman and Company. 
series correlates with the intermediate grade 

reading programs of five leading publishers: These charts are available at no charge, upon 
Ginn and Company; D. C. Heath and Com- request. 


CORRELATION CHARTS AT NO COST 


{/@[@[ @S @ See SB SOS ee ee eee ee ee 
ES-5-53 





Society For Visual Education, Inc. (A Business Corporation) 
1345 Diversey Parkway, Chicago 14, Illinois 


Gentlemen: Please send my free copies of the ‘‘Your Dictionary And How 
To Use It’ Correlation Charts. | am interested in the correlation with the 
texts of the publisher(s) checked 

Ginn and Company Row, Peterson & Company 

D. C. Heath and Company Scott, Foresman and Company 

Lyons & Carnahan 


Whe Mame 
te Vidnal Zacateon 


Name 





Producer of more than 1,000 out- Creator of the internationally 
standing Educational Filmstrips, famous Instructor, School Master 


Slidesets and Slides! and Skyline projectors! School _—__ 


a 
City 











May, 1953 





FOCUS ON THE NEWS 





National A-V Conventions 
Chicago, July 30-August 5, 1953 


@ Four national A-V organizations 
will hold meetirgs at Chicago’s Ho- 
tel Sherman this summe) Educa- 
tional Film Library Association 
(EFLA), National Audio-Visual Asso- 
ciation (NAVA), Catholic Audio-Vis- 
ual Educators (CAVE), and Industrial 
Audio-Visual Association (IAVA). 


EFLA 

Since EFLA is celebrating its Tenth 
Anniversary this year, the theme of 
its conference (July 30, 31, August 1) 
will be “Looking Forward—The Next 
Ten Years.” The program will include 
discussion sessions for city and county 
school audio-visual directors; public 
librarians; college and university film 
library administrators; educational 
film producers; classroom teachers and 
coordinators; and those concerned 
with informal and adult education. 
Discussion topics will include televi- 
sion, censorship, research, teacher 
training, use of religious films, films 
in fundamental education, and screen- 
irg facilities. 

Besides the discussion sessions, 
there will be two general sessions, 
evening screenings of new films, and 
field trips to audio-visual points of 
interest in the Chicago area. 

Registration at the EFLA confer 
ence is open to any interested person 
and includes admission to the NAVA 
Trade Show. For further information, 
write Emily S. Jones, Executive Secre 
tary, Educational Film Library Asso- 
ciation, Suite 1000, 1600 Broadway, 
New York 19, N.Y. 


NAVA 

The 1953 National Audio-Visual As- 
sociation Convention and Trade Show 
will be held August 1-5 at the Hotel 
Sherman, it has been announced by 
Jasper Ewing, NAVA president. More 
than 2500 persons are expected to 
attend the NAVA and other meetings. 
A greatly expanded Trade Show will 
he one of the focal points of the meet- 
ings, with displays of more than 125 
audio-visual manufacturers, produc 
ers, and distributors. Opening of the 
show is scheduled for noon on August 
1; it will end at 1 p.m. August 5. 

NAVA is the trade association of 
more than 400 audio-visual dealers 
and 150 suppliers of equipment and 
material. For further information 
about the NAVA Convention or Trade 
Show, write Don White, Executive 
Vice President, National Audio-Visual 
Association, 2540 FEastwood Ave., 
Evanston, Illinois. 


CAVE 


The second national convention of 
the Catholic Audio-Visual Educators 


will take place August 3-5 at the 


190 


Hotel Sherman. Sponsored by The 
Catholic Educator magazine, the meet- 
ing is under the chairmanship of The 
Reverend Pius Barth of DePaul Uni- 
versity. 

The program will be almost entirely 
devoted to classroom demorstrations 
in specific subject matter areas and 
to panel discussions. Experienced 
teachers will conduct the demonstra- 
tion lessons in a variety of subjects 
on all levels. Other sessions have been 
planned specifically for supervisors 
and administrators. For further in- 
formation, write Clement J. Wagner, 
Publisher, The Catholic Educator, 53 
Park Place, New York 7, N.Y. 


IAVA ET AL. 


Also planning its annual meeting 
for the July 30-August 5 period is 
the Industrial Audio-Visual Associa- 
tion. In addition, more than twenty- 
five audio-visual equipment and mate- 
rials suppliers will hold their annual 
national sales meetings at about the 
same time. 


Conference Circuit 


@ The annual conference of the 
Audio-Visual Education Association of 
California was held in Riverside April 
10 and 11. The statewide association 
met jointly with the regular spring 
conference of the southern section of 
the Audio-Visual Education Associa- 
tion of California. The two-day con- 
ference immediately followed the one- 
day meeting of the Teacher Educators 
Conference called by Dr. Burton 
Vasche for the discussion of problems 
pertaining to audio-visual education in 
the accredited teacher education in- 
stitutions of California. The confer- 
ence program focused on problems 
ard responsibilities relating to the 
development of educational television 
in California. 


@ The Illinois Audio-Visual Associa- 
tion held a meeting in St. Louis dur- 
ing the February conference of the 
Department of Audio-Visual Instruc- 
tion, with President Donald Ingli 
presiding. Murray Lincoln Miller (Di- 
rector, Audio-Visual Education, IIli- 
nois State Normal University) pre- 
sented a progress report on a series 
of questionnaires and “opinionnaires” 
being sent out to 700 school districts 
to find out the status of A-V in the 
state of Illinois regarding selection, 
maintenance, quantity, use, training 





Watch for further details about this 
summer's National A-¥ Conventions 


in the next issue of ED SCREEN. 











of teachers and directors, 
provisions, budgets, etc. 


@ The Audio-Visual Section of the 
Florida Education Association held its 
annual meeting on March 20 at Tampa. 
The Section strongly recommended 
that all its members aid in all ways 
possible the Educational Television 
Committee formed by the FEA. A 
motion was made and passed that the 
Section seek affiliation with DAVI. 
The following officers were elected for 
the years 1953-54: Tom McGinty, 
Chairman; Julian Morse, Vice-Chair- 
man; Hazel Morgan, Secretary; Kath- 
erine Carlin, Treasurer. 


building 


@ Missioners and laymen from all 
over the world took part in a confer 
erce on “The Cinema and the Mis 
sions” sponsored by the International 
Catholic Film Office on the island of 
Malta April 19-23. 


TV Firsts 


e The 
tional television station in the world 
should be on the air in Houston, Texas 
by the time you read this. Licensed 
jointly by the University of Houston 
and the Houston Public School Sys 
tem, the station will bring educational 
TV into both the classroom and the 
home, 


@ lowa State College’s WOI-TV, the 
first educationally-owned TV station, 
is celebrating its third anniversary. 
Among its most praised educational! 
programs has been “The Whole 
Town’s Talking’, a series of discus- 
sion programs on community issues 
produced under a Fund for Adult Ed- 
ucation grant. (For a report on FAE 
and A-V, see page 200.) 


first non-commercial educa- 


Library A-V 


@ The American Library Association 
has announced the establishment this 
year of four new statewide library 


film circuits—Wisconsin, Georgia, 
North Carolina, and Florida. Three of 
these were made possible by the co- 
operation of the university extension 
divisions of the state universities with 
the various state library agencies. 
The Georgia film circuit is adminis- 
tered by the State Department of 
Education, 


@ Librarians will be able to study 
problems and developments in the 
audio-visual field, including education- 
al television, at a special workshop 
to be held in Los Angeles June 19-21 
during the three days preceding the 
American Library Association’s sum- 
mer conference. The workshop is be- 
ing sponsored jointly by the library 
schools on the Berkeley campus of 
the University of California and at 
the University of Southern California 
and by the ALA’s Audio-Visual Board. 
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| Like to “bring 


Revere records 
the answer’! 


Throughout your school—from classroom to 


school office. ..from gymnasium to auditorium— 
the Revere Tape Recorder stimulates interest 
and participation, saves time and school dollars. Easy to 
carry. Easy to operate. Revere will be a tireless, 


around-the-clock assistant for the entire school. 


Revere Camera Co. +¢ Cicaco 16, Itiiwors 


Revere 


SDidlenrd We TRE RECORDER 


The tone quality of professional broadcast studio equip- 
films at their best... ment. Simplified, automatic keyboard operation. Exclusive 
j index counter for instantly locating any part of recorded 

reel. Two full hours recordin er 7” reel of erasable, 

REVERE 16mm SOUND PROJECTOR reusable tape. May be wine oP public address system. 

Provides ‘theater tone” with sharp Model T-700 

picture projection! A-B-C simplicity of 

operation; light 33-pound portability. 

Incomparable Revere styling and dura- 

ble construction. With speaker-carrying T-100—Standard one-hour play 

case and cord, take-up reel, 1600’ reel ae a a 

extension arm, instructions—only $325 7 ——WElUxe, our play, 9 reels 


TR-200—One hour play, built-in radio 


And for showing your educational 
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AS PERSONAL AS POSSIBLE 


NEWS 





News from and about the Department of Audio-Visual Instruction, National Education Association 





PAUL WITT: 
NEW DAVI PRESIDENT 
Just before presstime, DAV! election 
tellers Charles Norford and Lieuten- 
ant Edmund Faison reported the fol- 
lowing results of the recent election 
by mail of new DAV! officers: 
President: PAUL W. F. WITT 
Vice President: LEE COCHRAN 
Delegates-at-Large: IRENE F. CY- 
PHER, ELIZABETH GOLTER- 
MAN, WALTER A. WITTICH 











Meet Us in Miami! 


@ A one-day departmental meeting 
of the DAVI will take place at the 
time of the NEA Convention at Miami 
Beach this summer. The date—Mon- 
day, June 29; the place—the Sans 
Souci Hotel; the time— 9:30 a.m. to 
5:00 p.m. Chairman of the Program 
Committee for the one-day meeting 
is Tom McGinty, Coordinator of In- 
structional Materials for Lee County, 
Florida, Tom is also chairman of the 
Audio-Visual Section of the Florida 
Education Association. Arrangements 
for the meeting will be in the charge 
of Joseph E. Pilson, of Miami. 

DAVI will also assist with the NEA 
Convention through arrangement of 
an audio-visual exhibit of audio-visual 
materials in the convention hall for 
the benefit of all delegates to the 
convention. This exhibit will include 
educational] films, filmstrips, and re- 
cordings selected by a committee com- 
posed of Frances Hatfield, chairman, 
Tom McGinty, and Louis Shores. 
Kathryn Carlin will serve as chair- 
man for exhibit arrangements. 

DAVI will also cooperate with 
ASCD in sponsoring a large informa- 
tion section meeting as a part of the 
NEA convention program. 


Write Your Congressmen! 


@ National organizations supporting 
post office legislation which will give 
educational films and certain other 
audio-visual materials the same mail- 
ing rates that now apply to books 
have organized a “Committee on Equi- 
table Postal Rates for Educational 
Films.” These organizations are: 
American Library Association, the 
Association of Chief State School 
Audio-Visual Officers, the Educational 
Film Library Association, the Film 
Council of America, the Industrial 
Audio-Visual Association, the Nation- 
al Audio-Visual Association, the De- 
partment of Audio-Visual Instruction 
of the National Education Association, 
and the National University Exten- 
sion Association. 

Co-chairmen of the newly formed 
committee are I. C. Boerlin, of Penn- 
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by J. J. McPHERSON 


Executive Secretary, DAV! 
1201 1éth St., NW, Washington 6, D.C. 


sylvania State College Film Library, 
and W. H. Durr, Director of the Bu- 
reau of Teaching Materials for the 
State of Virginia. 

The new committee appointed a 
Washington Steering Committee to 
assemble and disseminate information 
relating to the bill and to keep in 
touch with members of Congress who 
have introduced the bill and who are 
supporting it in both the House and 
the Senate. 

Will you do your part? As soon as 
you finish reading this, sit down and 
write your representative and your 
senator asking them to support House 
Bill No. 1939 and Senate Bill 971, each 
of which has the following title, “A 
Bill to Authorize Films and Related 
Material for Educational Use to be 
Transmitted Through the Mails at the 
Rate Provided for Books.” The pos- 
sibility that this bill will be passed at 
this session of Congress will be im- 
measurably increased if a flood of 
thousands of letters from throughout 
the United States can go to Congress 
within the next several weeks. Tell 
them how important the bill will be to 
your organization! 

By doing your part now, you can 
help correct an unjust discrimination 
in postal rates against educational 
films and you can also be instrumental 
in making available for the purchase 
and rental of films a sum estimated 
to be at more than a million dollars 
which will be saved film users if the 
bill is passed. 

For more information about the 
bill, write to the Committee for Equi- 
table Postal Rates on Educational 
Films, 1201 Sixteenth Street, N. W., 
Washington 6, D.C, 


Tape Recording Services 

By the time you read this, another 
conference on Tape Recording Library 
Services will have taken place in New 
York City on April 30 under the spon- 
sorship of the Joint Committee on 
Radio and Recordings of DAVI and 
the Association of Education by Radio- 
Television. The purpose of this con- 
ference was to follow up on recom- 
mendations made by the Radio Re- 
cordings Section at the DAVI Con- 
vention and to develop a plan of ac- 
tion for both the immediate and the 
long-range future. Chairman Kelsey 
Sweatt reported just as we were going 
to press that conversations he has had 
with officials of the Library of Con- 
gress indicate that the library may 
be able to give considerable help in 


working toward objectives that have 
been developed by the committee dur- 
ing previous meetings. 


Of People and Places 


@ The University of Connecticut Au- 
dio-Visual Center burst out of its 
cramped quarters the first of this 
year and is now comfortably spread 
out over the ground floor of commo- 
dious Koons Hall. The new quarters, 
comprising more than 4,000 square 
feet of floor space, include a reading 
and consultation room; the director’s 
office; a main office; ample space for 
shipping, receiving, inspection, and 
film storage; an equipment, storage, 
and issuing room; a repair shop; two 
projection rooms; an equipment op- 
eration laboratory; and a sound re- 
cording studio. The center has its own 
floor level driveway and entrance lead- 
ing to the equipment handling areas. 
Captain of the crew is Carlton W. H. 
Erickson, who has been at the helm 


Captain-of-the-Crew Erickson 


of A-V at the University of Connecti- 
cut since 1947. Carlton also recently 
completed a major study for the Col- 
lege and University Committee of 
DAVI when he brought together a 
list ef over 900 names of persons who 
have full or part-time responsibility 
for audio-visual activities in colleges 
and universities of the United States. 
DAVI expects to publish this list 
shortly. 


@ Ted Anderson, Audio-Visual] Co- 
ordinator at Tulsa, is taking a prac- 
tical lesson in world geography, ac- 
cording to a report in the Newsletter 
of the Audio-Visual Coordinators of 
Oklahoma. Ted sends his son, who is 
stationed in Korea, a message re- 
corded on tape of things of interest. 
His son in turn records another mes- 
sage on the tape giving Ted details 
of his activities in Korea and a word 
picture of the country and activities 

(Continued on page 194) 
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SERVING THE NATiON’S SCHOOLS 


SincE the inception of educational motion pictures about 25 years ago, 
ENCYCLOPAEDIA BRITANNICA Fi_Ms has progressed continually forward, producing 
a 
, a fe ; 678 PLANTING OUR GARDEN 
professional staff and technicians from aiming at superiority of product... 10 minutes, color, 1 reel, $100 


and distributing top quality, authentic, integrated films. Nothing has deterred its 


An expanding list of satisfied film users attests to EBF’s contribution 

to better communication in the classroom, the lecture hall, the discussion 
group—everywhere that films complement the spoken or written 

word .... Today's EBF educational movies reach all levels—continue the 


confidence and satisfaction of yesterday—timely and timeless films. 


PRIMARY GRADES 

MIDDLE GRADES = 585 THE LIGHTHOUSE 
UPPER ELEMENTARY GRADES : 11 minutes, color, 1 reel, $100 
JUNIOR HIGH SCHOOL 

SENIOR HIGH SCHOOL 

COLLEGES AND UNIVERSITIES 

PROFESSIONAL SCHOOLS : . 

ADULT EDUCATION S0¢ AIRPLANE TRIP. TO. MEXICO 


Illustrated are some recent motion ; J 
575 UNDERSTANDING VITAMINS 
picture releases—a cross section of 14 minutes, color, 1% reels, $125 
films that are being offered by 
ENCYCLOPAEDIA BRITANNICA FILMS 
The current titles cover every 
subject matter area and grade level 
. Consider the seven films shown 
here for study programs; refer also to 
all of the titles now in the EBF 
library; request previews for 


purchase requisition. 
686 OBESITY 
12 minutes, 1 reel, color $100, b/w $50 


Every SCHOOL in the nation should augment its program of study by using some 
motion pictures from ENCYCLOPAEDIA BRITANNICA Fiums, The curricula of today and 
tomorrow are being planned with film integration. Choose only the finest films for 
your visual aids expansion ... Use EBF Filmstrips with the same assurance of 
contributing to better learning in the classroom—ask for a catalog of authentic, 
impressive, inexpensive filmstrips ... Audition some of the selected EBF educational 


P ‘ 610 THE IMPORTANCE OF SELLING 
records, after requesting a listing of these supplementary teaching materials. 20 minutes, b/w, 2 reels, $100 


é neyclopaedia Bitlannica Fitmns 
1150 WILMETTE AVENUE + WILMETTE, ILLINOIS + DEPT. ES53 


Send the following: 


C Films Nome 


oO hes’ Tt ceri ayn Sheet 
[} Rent ) Preview Street 
(_] Reference List of EBF Films 
) Where-to-Use Guide 

”} Filmstrip Catalog Zone State 


City 


651 WORLD AFFAIRS ARE YOUR AFFAIRS 
27 minutes, b/w, 2'/; reels, $125 
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of the people in the area. Occasionally 
he sends slides to illustrate what he 
is talking about. 

@ “TV Captures Japan” reads the 
headline in the special TV section of 
the February 9th issue of the Tokyo 
Evening News, sent to us by Theodore 
E. Bennett, now with the U.S. State 
Department in Tokyo as Chief of the 
Distribution Section of the Motion Pic- 
ture Branch, and formerly Supervisor 
of the Audio-Visual Department of the 
Schenectady, New York school system. 
The first regular TV broadcasts began 
in Japan on February 1—according to 


the newspaper report, “a most enjoy 
able and felicitous event which is o 
deep significance in the history not 
only of NHK (Tokyo Television) but 


indeed of our nation as a whole.” 


¢ 


@ Clifford V. Wait, Director of Audio 
Visual Services at Wayne State Teach- 
ers College, Nebraska, has completed 
a doctoral study of “A Study of Audio 
Visual Programs in Selected Teachers 
Colleges in the United States for the 
Purpose of Identifying and Describing 
Some Effective Administrative Pat- 
terns.” This study was done at Indi- 
ana University with the aid of a 
grant from the American Association 
of Colleges for Teacher Education 
and Teaching Film Custodians. A mon- 
ograph reporting the findings 
be published soon. 


is to 


Now Available For Church Showing 


Ten delightful and absorbing half-hour episodes from the coast-to-coast televi- 


sion series, ‘““This Is The Life.”’ 


Each film is a complete story. Modern-day, 


audience-impelling dramatizations of true-to-life family situations that show the 
power of Christian faith in everyday living. Non-denominational in character 


throughout. 
16mm. 


Black & White 


30 Minutes 


$9 Daily Rental For Each Film 


Book This Entire Series Now 


The Flickering Flame 

The Shield Of Faith 

As The Twig Is Bent 

My Brother 

As For Me And My House 


Giving Thanks Always 

Higher Pardon 

The Greatest Gift 

Power Of Prayer 

The Beginning Of The 
Rainbow 


Ask Your Local Dealer Or Film Library 
For A Complete Catalog Of Concordia Films 


oncordia 


AUDIO-VISUAL 


AIDS SERVICE 


CONCORDIA PUBLISHING HOUSE 
3558 S. JEFFERSON + ST. LOUIS 18, MO. 


@ Amo DeBernardis, who has 
spending this year as educational con 
sultant to Hill & Knowlton, nationally 
known public relations consultants, 
New York City, will return to his 
position as director of the Instruc- 
tional Materials Department of Port 
land, Oregon, Public Schools, after 
July. He reports that he has had a 
wonderful experience this year, but 
that it won’t be too bad getting back 
to the school field again 
salmon fishing isn’t as good in the 
Hudson as it is in the Columbia River! 


been 


besides, 


@ Morris A. Shirts is now assistant 
director of the Bureau of Audio-Visual 
Instruction and assistant professor of 
education at Brigham Young Unive 
sity, Provo, Utah. 

@ Harold Hainfeld, Audio-Visual Co 


Roosevelt School, Union 
completed a 


ordinator at 
City, New 
professional 


Jersey, has 
diploma as a specialist 
in audio-visual education at Teachers 


College. 


Preview of the Review 

e Just what you will 
miss if you fail to get the spring issue 
of the Audio-Visual 
Review, due off the press June 1, here 
are highlights from the Table of Con- 
tents: “Maturation of the Social 
Sciences” by Ross L. Mooney, “Audio 
Visual Research in the U. S. Ai 
Force” by Arthur A. Lumsdaine, 
“Summary of Television Research” 
by James D. Finn, “A Look Ahead in 
A-V Research” by Walter A. Wittich, 
“Teacher Competency in Audio-Visual 
Techniques” by Frederick A. White. 

The department on World Commu 
nication will bring you a discussion of 
foreign periodicals in the audio-visual 
field compiled by Andries Deinum. 
Other continuing departments will b« 
Research Abstracts, Book Review 
and Film Reviews. 

Two outstanding features planned 
for the fall issue of the Review are 
“Presenting Information in Dia 
grams” by M. D. Vernon, English 
psychologist, and “Developing Interest 
in Reading with a Motivational Film” 
by Mark May and Nelle Lee Jenkin- 


son. 


so you'll know 


Communication 


Coming Attraction 
e@ Watch for Planning Schools for the 
l’se of Audio Visual Mate rials Vo. 3 
The Audio-Visual Service Cente) 
This is the third in a series of publi 
cations by the DAVI National Com 
mittee on Buildings and Equipment 
and has the promise of being the most 
Each 


receive one copy 


important one of the series. 
DAVI member will 
free, but we hope that you will also 
want additional copies to pass on to 
other persons in your organization. 
The editors of the brochure still need 
good illustrations of facilities of audio 
visual Any 
graphs that you may happen to have 
of what you believe are good facilitis 
will be much appreciated. 


service centers. photo 
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ADJUSTS 
ANY WHERE 
FROM 
110” HIGH 





DIANT “Educator” 
For Darkened Rooms, 
with full height adjustment 


For classroom or auditorium ... with 
or without platform or stage the 
Radiant Educator can be quickly set 

up for perfect visibility. A touch of the 
toe and the extra sturdy tripod legs 

fly open. The 70” model adjusts from 
only 9!4" from the floor to a height of 
110”... and is easily adjustable to square 
sizes for slides, rectangular sizes for 
movies. Fully guaranteed for 10 years. 

















BRIGHTER, MORE BRILLIANT PICTURES, TOO! 4 ' Y wv 
The ‘Educator’ features Radiant’s new, improved Perma New BADIANT ‘Classroom 
4 


White Processed Vyna-Flect glass beaded fabric to guarantee 


the most perfect picture projection possible. And this : For Lighted Rooms, with full 


Vyna-Flect is mildew-proof, flame-oroof and washable mi 
~ 90° Viewing Angle 


Projecting in lighted rooms is no 
longer a problem. The advanced design 
of the Radiant “Classroom” Screen 
has proven its ability to show bright, 
clear pictures in daytime or under 
artificial lighting. Doubles the efficiency 
of visual aid programs .. . eliminates 
the need for costly room-darkening 
equipment in most class rooms. The 
screen surface is unbreakable. 





Poe 


TNR aia Ss sale Mtl ae 


Brilliant clear pictures which can 
be seen throughout a full 90° 
viewing angle permits every 
student to see a sharp, clear 
picture from his own seat 


RADIANT MFG. CORP 
1204 S$. Talman, Chicago 8, lil 
: ! t full story of the two remarkable new de- 
FREE! SEND COUPON TODAY for detailed specifications an these two iicaeae Sdiant’ Educator’ end “Classroom” Screens. 
outstanding Radiant Projection Screens. Illustrated, descriptive 
circulars and price lists will be sent without obligation. wane 
Address 


they 


City 


RADIAN T Projection Screens My dealer's name is 
Ff *aovwsen~ 


RADIANT Manufacturing Corp. @ 1204 S. Talman @ Chicago 8, Illinois 
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As Viewed From Here Editorial] 


ED. NOTE: This is an exact reproduction—words and clipping—of our 
January, 1948 editorial. We are reprinting it now, in 1953, 
because “such claims’ are still being made. 


Such Claims Are Ridiculous! 


@ Way back in the earlier days of motion pictures there were vis- 
ionary dreamers who became over-enthusiastic about the educational 
implications of this new medium. They may have meant well, but 
the harm they did by their loose and unenlightened talk took years 
to overcome. They made wild predictions that the motion picture 
would teach hundreds simultaneously. Class size could be increased 
manyfold. And teachers could be relieved for other duties or other 


jobs. 





It took many years, and a lot of convincing demonstrations, to 
prove to some of the more fearsome teachers that the 
day of the robot teacher had not arrived. 


BUT, NOW LOOK!! I knew you wouldn’t believe 
it possible, so I tore out the paragraph and you can 
read it on this page. 


It’s the same loose and unenlightened talk all 
over again. This time it’s television that is going 
to take the place of classroom teachers. New ex- 
perts have come forth, and in their naive enthu- 
siasm for their great new medium are making 
claims that are not only stupid and dangerous, 
but are absolutely unnecessary. 


There is no doubt that television has much 
to offer education—both the formal and_in- 
formal kinds of education. Television is much 
more than motion pictures plus radio. The 
combination of these two powerful media into 
one has probably produced a medium much 
greater than the sum of its parts. Television is 


t of 
so potentially important to education that it should : inet resent 
ee i ary UCtion. 


not endanger its future with the words of inept and in- D Y -but- 
experienced advocates. 


~ 


We know that this is an age of specialization, even in education. 
We have our “visual educators” and we have our “radio educators.” 
Maybe we'll have to have our “television educators” too, but it seems 
to us that television education should look to the visual and radio 
education fields for its talent and prophets. No visual or radio edu- 
cator with an earned reputation would make the ludicrous mistake 
of claiming that television “could help teacher shortage.” 


Maybe the trouble is that visual and radio educators are too much 
concerned with their own specialized media. Maybe they should be 
paying more attention to television—and to one another, too, for 
that matter. —PCR 
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RADIO BROADCASTING helps teach good speech habits to fourth-graders in Aliso School (Laguna Beach, California)—as pictured in the 
sound-color film GOOD SPEECH FOR GARY, produced by the Orange County Schools (Santa Ana, California) in collaboration with the Uni- 


versity of Southern California Cinema Department. 


USC Cinema Dept 


GOOD SPEECH FOR GARY 


... 4 film is born, thanks fo home-school-community cooperation 


T'S AN ILL WIND THAT BLOWS NO GooD”, and when pro- 
posed plans for a motion picture on “Special Educa- 
tion” failed to materialize, we solicited the support of 

Mr. Simmons, the County Superintendent of Schools, to 
produce a film on speech. Our enthusiasm convinced him 
that the plan had merit and he promised cooperation—1/ 
we could “sell” the idea to Dr. Lester Beck, Head of the 
Cinema Department, University of Southern California. 
Thoroughly convinced that there was need for such a 
contribution to the field of audio-visual education, we 
bombarded Dr. Beck with puppets, flannelboard stories. 
toys, games and other visual aids in speech classes. 

Intrigued with the possibility of exploring further new 

frontiers in education, Dr. Beck suggested we begin 
preparation of a script. His wholehearted acceptance 
almost caught us off guard. A few courses in radio script- 
writing and some experience in college theatricals consti- 
tuted our entire background for writing a scenario. Never- 
theless, we were so enamoured with the idea that we 
never doubted our ability to actually “make a movie”. As 
a result, the first script proved to be extremely “talky” 
with practically no awareness of the “Cycloptic” eye 


of the camera. 
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by VERNA A. BREINHOLT 


Consultant, Speech Education, Division of Instruction 
Orange County Schools, Santa Ana, California 


Following much discussion, dissension and even dis- 
comfiture, we decided to plot the story around a fourth- 
grade boy who was extremely articulate but who had a 
history of speech deviations. A series of flashbacks could 
be used to show what had been done to bring him to his 
present level of fluency. We knew exactly the fourth- 
grade classroom and teacher we wanted to use. Now, if 
only there were a photogenic boy in the class who fulfilled 
our requirements! : 

As soon as school started, the class was visited and the 
children were observed with (we thought) the trained 
eye of a talent scout. We tried to be noncommittal re- 
garding reasons for our sudden interest and personal 
questions but the children sensed something “was cook- 
ing’. Rumors flew thick and fast, but we did find just the 
boy we wanted to play the role of “Gary”. The next step 
was to find children in kindergarten, first, second, and 
third yrades who resembled him enough lo play Gary at 
various stages of development. Class pictures were studied, 
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GOOD SPEECH FOR GARY is a story about a second-grade boy 
whose teacher recognizes his need for speech help and sees that he 
gets it—from school personnel, from his parents, from the other 
children in his class. ' Annette Edw 


Gary's speech problem is reflected in his lack of interest in reading, 
and so his improvement is reflected in a new interest in reading. 
(This picture is from a sequence filmed at Huntington Beach Ele- 
mentary School, California.) ' 


‘Through the use of puppets and speech games, flannelboard stories, 
radio broadcasting, choral speaking, dramatic play, and similar de 
vices and methods, Gary and others like him learn to overcome theie 
speech handicaps. tte f 
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given, and parents interviewed before cast- 
ing was completed. According to the 
kindergarten child must be timid and withdrawn. with 

little desire to talk. As therapy was applied and the 


Spee h tests 
script, Gary as a 


year progressed, we hoped he would’show social maturity 
and improvement in speech skills. Since%ur initial plans 
called for completion of the shooting schedule in a period 
of two weeks. such phenomenal growth was a real chal- 
lenge. Always ingenious. we had an answer. One of th 
peech consultants had identical twin boys who wer 
“made-to-order”. We could use both and the audience 
would never know the difference. 

Four months later, following the first story conference. 
we were convinced that this approach presented too many 
hurdles. It would be much simpler, production-wise. if 
we found a second-grade child with the necessary behav- 
ioral symptoms and showed what was done to help, ap- 
“stream of life” 
mere thought of discarding four months’ 
posterous. We had lived with the idea so long that this was 
tantamount to abandoning a well-loved member of the 


proaching it from a point of view. The 


work was pre- 


family. Picking ourselyes np from the depths of disillu- 
sion and feeling congpitetel y demoralized, we started to 
structure another Script. (To those aspiring playwrights 
should like to state that ten 
shooting was finished and 


who have similar ideas, we 
scripts were written before the 
any similarity to the original was purely coincidental. ) 
The director had meanwhile completed his own re 
search. He absorbed all the first-hand information pos- 
sible regarding the speech program in the elementary 
sechools—the equivalent to a master’s degree in LO easy 


lessons. He was given the “works clinic sessions, class- 
room demonstrations. teachers’ institutes, parent confer- 
ences, and interviews with every different type of problem 
found in the Orange County Schools. 

We thought we were ready to go into production and 


? 


could almost hear the director call. “Lights ready ? Cam- 
era ready? Roll “em” 

Casting the characters for the second script presented 
a bigger problem than we had anticipated. Since prac 
tically everyone was to play himself, no professional a 
tors were required, The role of the school doctor was 
played by an M.D.. the audiometrist was the school nurse, 
the classroom teacher was a second-grade teacher. What 
they lacked in professional acting ability we thought would 
be compensated for in sincerity and naturalness. 

Selection of suitable location sets was another major 


headache. Nothing artificial for us! The scenes must take 


place in the public = hools. However. most classrooms are 


not designed for movie-making and many “Rube Gold 
berg” contraptions had to be invented on the spur of the 
moment to satisfy light requirements, the camera crew. 
or sound engineer. 

Finally all physical arrangements had been made and 
the camera was ready to roll, but we still had no Gary 
the leading character. W 
tions were a little extreme. He must be in the second grade, 


e had to admit that our qualifica- 


have a pronounced articulatory speech problem with no 
physiological basis. His hearing must be normal, he must 
have average or above mentality, parents who would ac- 
cede to our erratic requests, be willing to work long 
hours under hot lights, be timid and shy. and above all 
he photogenic. In spite of all this, we found Gary. How 
ever. he would not participate unless his boy friend could 

(Continued on page 217) 
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MELUENCINE PUBLIC OPIMIOM 


Principal William C. Miller of Ford School (Highland Park, Michigan) 


sion at faculty meetings. 
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uses the feltboard and recordings to spark lively learning and discus 


Faculty Meetings Don't Have to be Tiresome! 


... Not if you make good 


OOKING for a way to liven up faculty meetings and still 

get at some of the real problems that must be met? 

Many administrators. aware of the fact that good 
teaching methods and materials have no limit. are making 
use of audio-visual materials to create interest. give em 
phasis, and arouse faculty participation in discussions. 
Interesting subjects handled in the standard manner of 
chairman-group approach without the stimulation of 
audio-visual techniques are often reacted to in a lethargic 
way by teachers who have already worked a full day be 
fore the meeting. 

One high school the writer visited recently makes a 
good illustration. New. growing. faced with many prob 
lems of facilities and staff. the administrator realized the 
urgent need for faeulty growth in their professional abili 
ties. Many of the teachers were relatively inexperienced. 
and they were facing problems which required some ex 
pert guidance. Such guidance was offered. and in a way 
that appealed to all the teachers, experienced and bi 
ginners. 

After several announcements had been made. the prin 
cipal introduced the matter of classroom dis ipline in a 
short. objective fashion, and then turned to a record 
player which he had placed on a table in the front of 
the room. Holding up a record, he said, “Here is a pretty 
good classroom situation which shows certain basic dis 
cipline problems. We'll listen to the enactment of the 
problem first, and then I'd like some suggestions about 
different ways of handling it. The other side of the record 
gives some suggestions from one teacher's way of han 
dling the problem. and well hear her point of view after 
weve dis ussed ours.” 


The record was from an album. Case Problems in 
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use of audio-visual methods and materials 


by ROBERT LUSK 


Instructor, College of Education 
Wayne University, Detroit, Michigan 


Guidance,” and the lively and profitable discussion which 
followed its playing made two points clear: (1) teachers 
are eager to learn new ways of doing things and to ex 
change ideas, and (2) the use of prepared materials such 
is the record makes them feel freer to discuss the points 
prese nted 

Less dramatic but equally effective for different mate- 
rial is the use of the chalkboard. In many a faculty meet- 
ng points have been presented for discussion and con 
sideration and the group has been lost long before all the 
points were read. How much more reaction and under- 
standing might have come if the main points had been 
written on the chalkboard so that everyone might see 
them! In this same thought. groups are sometimes called 
together to evaluate a report, perhaps the annual North 
Central report Here the opaque projector is of greal 
he Ip The committee's ratings can be seen by all of the 
group right on the reporting work sheet. and the discus- 
sion can go on from there, since everyone can see the 
questions as well as the ratings. 

More work. but well worth it. is the use of a feltboard 


(Continued on page 218) 


able from the Audio-Visual Materials Consultation Bureau, 
University, Detroit, Michigan. All other specific materials 

in this article are from the same source. (It is to be ex 
ed that a Wayne University professor would know the most 
ind write about the audio-visual materials produced by his 
he and we know there are other materials 

exvan ple the list of “Basic Tools for an 

in the Summer, 1952 Ep Screen, page 
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F. A. E. and A-V 


with particular reference to the mass media and audio-visual methods 


by R. J. BLAKELY 


Manager, Office for the Central Region 
Fund for Adult Education 


HE Fund ror ApuLt Epucation was established by 

the Ford Foundation in April of 1951. The main 

objectives of the Foundation are to make contribu- 
tions to human welfare in five areas of activity: first, the 
elements that make up peace; second, the preservation, 
improvement and extension of the free way of life; third, 
stable and prosperous economics; and, fourth and fifth, 
education and the study of man in the service of these 
first three. 

Any hope of achieving these high objectives rests on 
the assumption that in the conduct of our private lives and 
public affairs we American people will perform at a high 
level of information, understanding and responsibility. 
The Fund for Adult Education was established to help 
make this assumption a correct one. 

Considering the range and variety of the activities 
which can properly be called adult education, the Fund 
was forced to set boundaries to our activities. Our board 
of directors has defined for its staff that kind of adult edu- 
cation which may be called liberal or general: education 
as a lifelong program of self-realization and the improve- 
ment and exercise of free citizenship. 

The subject matters which we have been stressing are 
world affairs, political affairs, economic affairs and the 
humanities. We are in the process of adding two more 
family-life and our aging population. 

Our activities may be grouped into four categories: 
first, fact-finding; second, programs and materials; third, 
the development of leadership: and, fourth, community 
coordination and stimulation. 


Fact-Finding 

The Fund has supported, or is supporting. a number of 
surveys to determine what the situation in adult education 
in the United States is and what the trends are. Among 
these surveys are four which should be of special interest 
to you—those by the N.E.A. of the public schools; by 
the N.U.E.A. of university extension; by the Land-Grant 
College Association of agriculture; and by the A.L.A. of 
public libraries. 

Two important trends are already apparent. One is the 
greater use of audio-visual devices; the other is the in- 
creasing use of the discussion method, often employing 
audio-visual aids. 

One of the surveys produced findings whose influence 
was far-reaching. The N.A.E.B.’s monitoring studies of 
television programs in New York, Chicago and Los An- 
geles documented the facts that more commercial tele- 
vision stations mean, not greater variety and not higher 
standards, but more of the same fare and that this fare, 
educationally speaking. is not good. These facts helped the 
F.C.C. decide to reserve 242 channels for non-commercial 


use for a year. 
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. . . the program of the Fund for Adult Education 


Programs and Materials 

In this category there are two subheads—-mass media 
and study and discussion. 

In radio we have given support to the National Associ- 
ation of Educational Broadcasters, which resulted in the 
three series of programs, “The Jeffersonian Heritage”. 
“The Ways of Mankind”, and “Peoples Under Commu- 
nism.” These have received widespread approval very 
gratifying to the Fund. In the judgment of some tough- 
minded critics, they set new standards in educational 
radio. Another grant to the N.A.E.B. makes possible sub- 
grants to help individual educational radio stations to 
shoot at these new goals in the production of their own 
programs. Grants to the Lowell Institute of Boston have 
permitted experimentation and production. All programs 
are available or will be made available to all educational 
radio stations, and to other outlets, public and private, at 
home and abroad, on a sustaining basis. 

In educational television, the Fund is pursuing two 
objectives. The first is to help as many communities as 
possible take advantage of the television channels provi- 
sionally allocated by the F.C.C. for non-commercial pur- 
poses. Support to the Joint Committee for Educational 
Television, a grant to the Citizens Committee for Educa- 
tional Television, and offers of modest financial aid to a 
limited number of communities are all contributing to 
this end. This second objective is to help the educational 
television stations achieve and maintain an ever-rising 
level of excellence in programing. Grants to WOI-TV and 
substantial support to the new Educational Television 
and Radio’ Center are designed for this purpose. As in 
the case of radio, the productions in educational tele- 
vision will be available to other than educational sta- 
tions under appropriate conditions. 

Eventually all the Fund’s activities in television and 
radio will be focused in the Educational Television and 
Radio Center. 

Although the Fund regards the mass media as power- 
ful ways of reaching people with stimulating presenta- 
tions, significant ideas, essential facts and responsible in- 
terpretations, our main concern begins with the individ- 
ual himself. What does he do? Is he passive or active? 
If active, is he critical and responsible? Hence our many 
activities in the field of study and discussion programs. 
We do not regard study and discussion as ends in them- 
selves, but as means to better understanding expressed 
in more responsible behavior. 

Therefore, we give support to a considerable variety of 
programs providing the American adults with the op- 
portunity to read, ponder and discuss. These are on dif- 
ferent levels and on a variety of subjects. In each an ef- 
fort is made to balance content and method and to make 
both content and method appropriate to mature minds. 
As illustration, | mention the programs of the American 
Foundation for Political Education, the American Li- 
brary Association, The Great Books Foundation and The 
Center for the Study of Liberal Education for Adults. 
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We, ourselves, are experimenting in the ways by which 
mass media and other properties can be used to stimulate 
study and discussion and to aid relatively inexperienced 
group leaders. I mention two series relating films, es 
says, questions and manuals—“World Affairs Are Your 
Affairs” and “Great Men and Great Issues”, both avail 
able through the Film Council of America. Some of our 
staff are developing other programs on other subjects 
and experimenting with other devices. 

The Fund hopes that many organizations and groups 
will turn to the task of designing programs of study and 
discussion appropriate for adults. We hope that in time a 
rich library of such programs will develop, providing to 
the adult opportunities for continuous systematic edu- 
cation, no matter at what level of intellectual sophistica- 
tion or at what port of entry his interest may begin. The 
use of audio-visual devices for arousing and sustaining 
the interest of adults is a continent whose outlines have 
been chartered only dimly. 


Leadership 


Everywhere one turns in the field of adult education. 
whether it be to study and discussion programs, the mass 
media, the national organizations or the local community. 
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In February, 1952 (page 54) we brought ED SCREEN 
readers a first summary report on the Fund for Adult 
Education and the ma 
be able to bring the report up to date—a f exactly 
one year later since the review published here was orig 
inally presented as a part of Robert Blakely's banquet ad 
dress at the February meeting of the NEA Department 
of Audio-Visual Instruction in St. Louis. 

Mr. Blakely is pictured below (fourth from left) at°one 


media. Now we are pleased t 


of the many informal get-togethers during the St. Loui: 


meeting (not all oft them with s< obviou y ta 
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W. H. Durr (Supervisor, Bureau of Teaching Material: 
Virginia State Department of Education), Paul W. F. Witt 
(Professor of Education C 
University), Paul A. Wagner (Executive Director, Film 
Council of America), R. J. Blakely, Emily Jones (Executive 
Secretary, Educational! Film Library Association), Franklin 
Dunham (Chief, Radio-Television, U.S. Office of Educa 
tion), DAV! President James W. Brown (Supervisor, Ir 

structional Materials Center, University of Washington) 


and DAV! Executive Secretary J. J. McPherson. 
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one becomes aware of the crippling scarcity of trained 
persons, both professional and lay, to do the jobs that 
cry to be done. Therefore, this year, after a year of ex- 
perimentation, the Fund is starting two programs of 
grants for training. One is in the field of general adult 
education. The other is in the specialized field of the 
mass media. Much attention will be paid to the relating 
of the mass media to study and discussion and other pro- 
grams of face-to-face participation. 


Community Coordination and Stimulation 

(fter one has examined all the ways of reaching adults 
with educational programs—through the mass media, 
through national organizations and the like—one returns 
with heightened appreciation to the importance of the 
local community, whether it be of five hundred persons 
or five million persons. Therefore, one of the categories 
of the Fund’s program is aimed at the better coordina- 
tion of the adult education activities which are on-going, 
and the creation of new activities. | mention grants to 
the Adult Education Association, to the Foreign Policy 
Association, and to the Film Council of America and our 
own “Test Cities and Test Region” project. 

The Adult Education Association publishes the mag- 
azine Adult Leadership. It has formed the Council of Na- 
tional Organizations. It holds regional conferences. 

The Foreign Policy Association seeks to promote the 
organization of councils or committees on world affairs. 

The Film Council of America seeks to promote the use 
of films for educational purposes—by means of work with 
national organizations, local film councils, film festivals, 
preview centers and information centers, 

Our “Test Cities and Test Region” projects are experi- 
ments in coordination and stimulation of adult education 
in the community. 

The Fund believes that, just as now thousands of com- 
munities have chambers of commerce, so some day thou- 
sands of communities will have adult education councils 
with staffs paying attention to the educational needs of its 
adults in their efforts to understand the issues which they 
as citizens of a free society are called upon to face. The 
Fund believes that, just as now thousands of communities 
have gymnasia for sports, so some day thousands of com- 
munities will have centers for continuing education. We 
do not underestimate the difficulties in the way. But ours 
is the simple belief that our free society cannot survive 
without a citizenry much better informed and much more 
responsible than it is today. We expect our free society 
to survive. Therefore, we expect that the intellectual life 
of our adult population a generation from now will be 
almost unrecognizably superior to what it is today. 

In conclusion | wish to make a statement of faith——a 
statement which | think can be justified by history and the 
present day. Some people believe that this complex, intri- 
cate, inter-dependent, delicate, subtle society man has 
constructed is too complicated to be run by the ways of 
freedom. | am convinced it is too complicated for any way 
except the ways of freedom. Only if we draw on the widest 
possible array of talents and elicit the widest possible 
participation can we survive and advance to new myster- 
ies and new creation. And at the very heart of this prob- 
lem is the matter of using the media of mass communica- 
tion to serve individual thought, which is “the mind’s 
asking itself questions”, and face-to-face communication, 
which is the communion of sharing together, 
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ANY INSTITUTIONS of higher education are seeking 

methods of integrating an audio-visual program 

into their organization. The following is a descrip- 
tion of one such program which has been found success- 
ful in assisting to achieve the educational goals of such 
an institution. It is presented simply as a description of 
one kind of a pattern which can lead to an attainment of 
desired educational objectives. Compared with the audio- 
visual activities of some institutions of higher education 
in this country, this is definitely a small-scale operation 
both in terms of the number of items circulated, the 
number of items produced, and the number of persons 
working on the program. 

Both the New York State School of Industrial and 
Labor Relations at Cornell University and the school’s 
Audio-Visual Laboratory are relatively young. The 
school opened its doors in 1945 with the avowed pur- 
pose of improving knowledge of labor-management rela- 
tions in New York State through resident instruction for 


A-V IN HIGHER EDUCA 


college students, through adult education extension work 
for men and women actively working in industry and 
labor, and through research studies of important labor 
relations problems. 

Today more than 300 undergraduate and 75 graduate 
students are enrolled at the school, taking an intensive 
course in industrial and labor relations. In addition the 
school annually conducts more than 200 different adult 
education programs throughout New York State for union 
members, management teams, and the general public. 

Since films, slides, recordings, and other audio-visual 
materials are used widely by both labor, management. 
and educational groups in disseminating ideas and infor- 
mation on labor relations, it was only natural that the 
school became interested in building up a library of 
such materials. In 1947, the Audio-Visual Laboratory 
was established at the school. 

The Laboratory, however, has become more than just 
a library. It is a training center for the men and women 
who later will be using audio-visual material in the labor 
relations field, a testing ground for experimental develop- 
ment of new audio-visual techniques in industrial rela- 
tions, and a clearing house of information on the subject 
for both labor and management. Here is how it functions: 

Part of the Laboratory includes a specialized audio- 
visual library. The collection, all on the subject of indus- 
trial and labor relations, consists of sixty 16mm sound 
and silent films, fifty sound filmstrips, seventy filmstrips, 
and numerous slides of various sizes. In addition, there 
is a collection of over one hundred records of lectures, 
conferences, speeches, and radio programs. 

These audio-visual materials are for use in research 
and study by the faculty, staff, and students at the school 
and in the extension program. Films are used extensively 
in teaching the regular campus courses. Each year over 
500 presentations are made and over 8000 persons view 
or hear the materials in the laboratory. 
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Professor Jehring shows union men how to use the turnover talk. 


TION: ONE PATTERN 


The film library contains many unusual items such as 
“Rehabilitation of Roffe Park.” an English film which 
deals with the rehabilitation of workers in England who 
have suffered from neuroses. 

The staff keeps abreast of new films which may be of 
interest to the fac ulty of the School. Such films considered 
useful are sent for, and a preview is arranged for mem- 
bers of the faculty. If the film has real significance in the 
opinion of the faculty, it is then purchased. All films pre- 
viewed are written up in “Abstracts and Annotations,” 
a monthly publication of the School, and the Audio-Visual 
Film List which appears annually in the “Industrial and 
Labor Relations Review.” A bulletin entitled “A Guide 
to Audio-Visual Materials in Industrial and Labor Rela- 
tions,” which includes a list of films, filmstrips, and re- 
cordings used by management, unions, and educators, has 
also been prepared and is available free of charge to resi- 
dents of New York State from the School. 

A variety of students have been enrolled in the audio- 
visual courses given for graduate and undergraduate 
credit at the Laboratory. They include professors, public 
relations men, labor leaders, primary and secondary 
teachers, foreign students, personnel and training men in 
industry, and undergraduate students interested in the 
field. The course is centered about effective utilization. 
and students are required to learn by doing. By the end 
of the semester they have had the opportunity of becoming 
thoroughly familiar with the operation of all audio-visual 
equipment and have had training in numerous methods of 
effectively using this type of material. The course of 
study is compiled predominantly from recent research 
studies on the proper use of audio-visual materials. Train- 
ing also includes the use of photographs, posters, graphs. 
and exhibits. 

Group projects in which actual films are produced are 
an essential part of the work. Film shorts on human rela- 
tions situations, safety, and foreman training have been 
produced by the students. At the present time the group 
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SILR students experiment with the use of the tape recorder. 


by J. J. JEHRING 


Assistant Professor 
School of Industrial and Labor Relations 
Cornell University, Ithaca, New York 


is in the process of making a 16mm motion picture These 


films are purely experimental and are not for public use 

The type of training received is of benefit in the im 
provement of instruction and furnishes a pattern from 
which schools. industry. and labor can benefit. The School 
had the advantage of having organized a new program 
with no former principles or procedures to build from ot 
work around. It was begun with the ideal “clean slate.” 
and it has the latest techniques and equipment in the 
field at its disposal. 

The Laboratory recently completed a university level 
sound filmstrip. The film deals with Keynesian econom 
ics. It was produced on an experimental basis and will be 
used by some classes in an attempt to measure effective- 
ness of the production. The subject matter in such experi- 
mental films is arbitrary, the main attempt being to try 
to incorporate certain known educational prin iples into 
the sound filmstrip. All work on the film was done by 
students who had taken the audio-visual course, and it was 
produced under the direction of a former Cornell student, 
who is now Assistant Professor at the University of Buf 
falo. This film was shown in an experimental form to a 
group of thirty economists at Colgate University on 
April 22. 1951. 

A graduate student is working on the production of 
a sound filmstrip on “What Is Industrial and Labor Re 
lations.” and a group of undergraduates has prepared a 
script for a film on the place of the school in preparing 
persons to work in industrial relations. 

The Laboratory also has prepared charts, graphs, and 
slides in consultation with the various professors for use 
in their classes. Wide use of the tape recorder is also 
made in the research and teaching program by the human 
relations group in the schoo! 

The Extension Division of the School, which has nu 
merous training programs functioning throughout the 
State, uses the exhibits prepared by the Audio-Visual Lab- 
oratory in illustrating courses offered and services rend- 
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Audio-visual course students make an experimental motion picture. 


ered as well as audio-visual materials from the library. 
The Public Relations Department of the Industrial and 
Labor Relations School relies on the Audio-Visual Lab- 
oratory for some of its photography requirements, 

Recently several experiments were condueted with train- 
ing directors in Syracuse industries to determine what 
happens when employees are shown attitude-forming 
films: how much information employees get from seeing 
an information type film: and what the function of a 
social skill training is in industry. 

Each year a weekly film program is held for a fifteen- 
week period during the school term. One union or man- 
agement film is shown each week, one day per week during 
this pe riod. This show ing is open to the general public ° 

The Audio-Visual Laboratory consults with organiza- 
tions on local, national, and international levels. Requests 
for information concerning the institution of audio-visual 
aids programs come to the office from schools. unions. 
industries, and community groups throughout the State. 

\ special film program was designed for a Turkish ECA 
Group and a German State Department Group who were 
studying at the school, the purpose of which was to give 
a background of various American institutions. 

The Audio-Visual Laboratory also works with the-ro- 
nomic Cooperation Administration and the State Depart- 
ment Film Division in offering informational assistance. 
Films have been shown to groups on the campus from 
Germany, Japan, Norway, France, and Turkey. 

Communications from Sweden. India, France, England. 
Hawaii, the Philippine Islands. Canada, and Belgium, are 
not unusual and individuals in these countries have 
taken advantage of the opportunity to obtain information 
on films in industrial and labor relations produced and 
used in the United States. 


This past summer a special session was held as part 


of a conference for training directors in industry in the 
uses of audio-visual materials in training programs. The 
members of this session were representatives of industrial 
firms all over the country. Assistance was given the State 
Council of the International Association of Machinists in 
setting up a statewide audio-visual program for their 


Locals. A session on the use of audio-visual materials in 


(Continued on page 219) 
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SUMMER COURSES AND WORKSHOPS 
IN AUDIO-VISUAL METHODS & MATERIALS 
1953 — Part 1 


EDUCATIONAL SCREEN presents again this year as in past years a 
specially compiled listing of coming summer courses and workshops in 
audio-visual teaching methods and materials. Dates, titles of courses, 
and names of instructors are given insofar as data were available. The 
listing will be concluded in the Summer issue. 








ALABAMA 


Tuskegee Insfitute, Tuskegee Institute 
June 8-July 11, July 13-Aug. 15 

Introduction to Audio-Visual Education 
ear! Walker Headd 

University of Alabama, University 

June @-July 17, July 20- Aug. 2! 
Audio-Visual Instruction James F. Caldwe! 
E. E. Sechriest 
Organization & Administration of Audio-Visua 
Materials 


Sechriest 


ARIZONA 


State College, Flagstaff July 13-Aug. 14 
Audio-Visual Education in the Public Schoo 
Supervision Administration of the Audi 

Visuel Aids Prograr 
Both courses: De! Shelley 

State College, Tempe June 8-July 1! 
Audio-Visual Aids in Education Irene Bowye 
Audio-Visual! Methods Frank Gorow 
Administration of Audio-Visual Aids Progran 

Gorow 

sly tl-Aug. 15 

Audio-Visual Aids in Education R. Craig Rover 
Practicum in Audio-Visual Educatior 

Richard Bell 

University of Arizona, Tucson June 8-July II 
Visual & Auditory Aids in Teaching 

Er L. Larsor 


ARKANSAS 


A & M College, College Heights June |-July 8 
Audio-Visual Aids ophia Sue Harper 
Agricultural, Mechanical & Normal College, Pine 
Bluff June 2-July 3, July 6-Aug. 8 
Administration & Use of Audio-Visua! Material: 
M T. B. Blakely 
Audio-Visual Instruction Blakely 
Harding College, Searcy June 4-July I 
Audio-Visual Aids E. G. Sewell 
Stete Teachers College, Conway 

June |-July 4, July 6Augq. 8 
Technique in Visual Education E. R. Hopkins 
Graham Nixon 

State Teachers College, Jonesboro 
June B-July 10, July 13-Auq. 14 
Audio-Visual Aids W. L. Smitt 
University of Arkansas, Fayetteville June 8July 7 
Audio-Visual Education ¢ H. Cross 


CALIFORNIA 


California College of Arts & Crafts, Oakland 
July 6-Aug. 14 
Audio-Visual Education Hialmen Bera 
California State Polytechnic Dag 9 San Luis 
Obispo June 26 July y 28-Sept. 4 
Audio-Visual Instruction ee 4 G. Garter 
Chico State College, Chico June 15-July 24 
Audio-Visual Aids J. Russell Morris 
Claremont College, Claremont 
Audio-Visual Aids & Techniques 
Orville A. Enastrorn 
Audio-Visual Materials in the School Curriculum 
Engstror 
College of the Pacific, Stockton June 22-Auq. 28 
Introduction to Audio-Visual Education 
Administration of the Audio-Visua! Progra 
For both courses: W. J. Darder 
Dominican College, San Rafae! June 29-Aug. 8 
Audio-Visual Aids to Instruction 
Sister M. Richard 
Humboldt State College, Arcata June |5-July 24 
Audio-Visual Education E. H. Pelham 
Independent Studies in Audio-Visual Education 
elhar 


June 22-July 3! 


Immaculate Heart College, Los Angeles 
June 22-July 31 
Audio-Visual: Elementary Sister M. Stephanie 
Audio-Visual: Secondary Sister M. Merces 
Audio-Visual Materials (library science) 
Los Angeles State College, Los Angele 
July 13.3 
Advanced Audio-Visual Education Techniques 


John C. Schwartz 
Mills College, Oakland 


June 22-July 31 
Audio-Visual Aids in Education 
Melde! Appleaate 
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CALIFORNIA (Continued) 


Occidental College, Los Angele 
Materials & Method: 


June 22-July 3 
n Audio-Visual Instruction 
Charles E. Butt 
Audio-Visual Drawing Bruce Mcintyre 
The Filmstrip E. H. Conway 
Tachistoscopic Technique Gaspar Barnette 
Individual Probler n Tachistoscog Training 
Barnette 
Pacific Union College, Anc ’ J 2-Aug. 4 
idio-Visual Education ce Neilser 
Sacramento State College, } 
® 22-J 
Audio-Visual Aids to Education 
Kennett 
Instructional Material Workshop (Ju 
San Diego State College, San Dieg 


Audio-Visual-Radio Education 
Creating A-V Mater 
Audio-Visua 


Administering the U 
(Au 10-28 Le 
San necines State Sotons, San Fran 
Introduction to A Visual Materia 
Daniel A. Peck 
Planning and Production of Audio-Visual Mate 
rials Paul A. Wendt 
Evaluation - 7 Ae 9 Materials Wendt 
Problems in ua! Administration Wendt 
San Jose State ce lg San Jose June 22-July 3! 
Audio-Visual Aids in Instruction 
Ruth O. Bradley, Virgil Alexander, Richard B 
Lewis, Reginald Knight 
Aud Visual Aid n Instruction (Auq. 3-28 
Virg Alexander Thomas Koskey 
University of San Francisco, San Francisce 
June 22-Aug 
Vis ya! E Ju ation Wa ter 
Whittier College, Whittier 


Audio-Rad 


COLORADO 


Adams State College, Alamosa June !0-Aug. !2 
Audio-Visual Aids K. R. McKinney 
Colorado College, Colorado Springs 
June 15-Auq. 7 
Integrative Methods, Elementary Schoo 
J Victor H pper 
Western State College, Gunnison 
uly 29-A 
Audio-Visual Education Robert 
University of Colorado, Boulder 
June 15-July 21, July 23-Augq 
Audio-Visual Aid Franklin H 
Laboratory Course in Audio-Visual Aids 


University of Denver, Denve 
urvey of Audio-Visual Mater 
& Technique 
Audio-Visual Workshor rae 
For both: Harry 


CONNECTICUT 


Wier College, Hartford June 29-Aug. 7 
n & Use of Audio-Visual Materials 
Solece ry u ial Materia! 
Harry L. Beact 
State Teachers ps thing Danbury June 25-Aug. 5 
idio-Visual Materials in Education 
Arnold Hanser 
State Teachers College, New Haven 
June 29 Aug 
Aud Visual Aids Carl R 
Workshop in V s! Aid July 20-Auq. 7 
Teachers College of Connecticut, New Brite 
July 6 Aug 
ia! Aids 
joseph M 


Se tio 


Educational Use f Aud V 


University of Connecticut, Storr 
July 29-Aug. 8 
Administration of Audio-Visual Services 
Carlton W. H. Erick 
Audio-Visual Materia n Education Erickson 


DELAWARE 
University of Delaware, Newark June 22-July 3! 
Audio-Visual Workshop George Wright 
offered at Rehoboth Delaware Aug. 3-2 


FLORIDA 
Bethune-Cookman College, Daytona Beact 
June !5-Aug 
Audio-Visual! Educatior 
Operation & Maintenance of Audio-Visua! Equir 
ment 
Production of Audio-Visual Equipme 
all courses: Shirley B. Derricote 
Florida an & Industrial College, Saint Aua 
sstine June !5-Aug 5 
Audio-Visual Aids in Education 
Edward K. Kleaver 
Florida State University, Tallahassee June |5-Aug. 8 
Audio-Visual Materials Also June !5-July 22 
Moreland 
Graphic s Mitche 
Materials Service Myles H. Ritchie 
Sound Filr Thomas McGinty 
Stetson University, DeLand July 20-Auq. 7 
Materials of Instruction Harland C. Merria 


GEORGIA 
Attonte University, At anta une 15-Aug. 14 
Audio-Visual A William B. Pollard 
Fort Vailey State College, Fort Valley 
June 15-Aug. 22 
& Utilization of Audio-Visual Mater 
Catherine Weave 
, svannan 


Selectior 


als 
Savannah State College, 


Ju 
Audio-Visual Materials & Method 


IDAHO 


Idaho State College, Pocate 
Auaio-Visual Education 

Ricks College, Rexburg 
Audio-Visual Instruction 

University of Idaho, Mc “ 
Audio-Visual Aid n Educat 


ILLINOIS 
Augustana College, Rock Island 
Audio-Visual Educatior 
Concordia Teachers College, ® 


Audio-V |! Workshor 
Bestere iNlinois State College, 


F 9s @ Mediurr 


National College of Education, Evanston 
Aug 
Ay Edu ation Helen Chal and 
Pt iilinols State Teachers Cotoge, DeKalb 
June ug. 7 
Au jal Education Otto Gabe 
ne at ti University, Evanston June 22-Aua. |! 
Audio-Visua eaching Aids in the Elementar 
& Secondary School Charles Crake: 
Pestalozzi-Froebel Teachers College, Chicago 
June 22-Aug. 28 
Audio-Visual Education E. L. Hirchoff 
Southern IMinois University, Carbondale 
June 15-Aug 
Audio-Visual Methods in Education 
Production of Audio-Visua 
—s i Illinois, Urbana 
Aud Materia & Prot 


Wheaton College, Wheator 
June 16-26 
Audio-Visual Education 
Perceptual Aids in Teaching 
Both ourse 


INDIANA 


Evansville College, Evansville June 10-Aug 
Audio-Visual Methods <« Teaching 
Leland Moon 
Indiana University, Bloomington June !7-Aug. !3 
auction Techniques Blain, Flater 
Utilization of Audio-Visual Materia 
Moldsta 
Selection of Audio-Visual Material Stoor 
Preparation of Graphic Materia Minor, Frye 
Radio in Educatior 
Administration c o-Visual Materia 


Reglein 
Johnson 


Tyo, Steven Flen 
sa! Materia 
Materia 
ript Writing & Production 
Johnsor 
lege Center of Audic 
Larson. Moldstad 
Materia 
rs 1 AV Mate Staff 
Utilization of A-V Materials (Aug. 12-18) Staff 
St. Mary-of-the-Woods College, St. Mary-of-the 
Woods June 26-Aug. 5 
Princinles of Aud V x! Instruction 
Sister Dorothy Mary 
Audio-Visual Workshor Sister Dorothy Mary 


(Listing continued on page 206) 
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tion of educational Programs 


A complete line of AM and FM 
receivers, with the es : 
Throat” sound system, to meet & 


the specific needs of schools. 





Capriccio Itahen 
Overture 1812 


* RCA Victor offers a vaste 
treasure of educational and§¥ 

e Red Seal recordings for in- ¥ 
struction and correlation, in 


® music and other subject areas. * Mail Coupon NOW for ¢ lete inf —_ 


EDUCATIONAL SERVICES, Dept. 40Q 
£ Radio Corporation of America, Camden, N. J. 


e % Please send additional information on the following: 
é 











RADIO CORPORATION of AMERICA Name 


SIOUCATIONMAL SmRVICES, CAMBENM., H.S. 
sees Address 
KS. @® 








City 
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SUMMER A-V COURSES (Continued) 


1OWA 


Drake University, Des Moine 
Audio Visue Materials in 


anc Visual Edu 
Luther College De ora 
sdio-Visu Educatior 
Per College. Indian 
Audio-Visua is to Tea 
State University of lowa 


W 
KANSAS 
Kansas State College, Manhatta 
Audio-Visual A n Instr 


Municipal University of Wichita 


Southwestern College, W 
Audio-V ’ jucation 
Sterling College, Ster 

A 


5! Metl 


Hered st - “ 
University of Kansas 
A strat 


Elementary & 


LOUISIANA 
Southeastern Louisiana College, Ho 


A V E WwW Be ye 
Southern University pe A&M College A at 
} J 
Aud y ja! Ed stion ft the 


MAINE 
Farmington State Teachers ag 


A al Educatior 
University of Maine, Oron 
A 


s| Aids to Instr 


MARYLAND 
Johns Hopkins University, Balt 


Aud + 
MASSACHUSETTS 


Boston College Chestnut H 
ce Aud Visu 


Boston University, Bost 
A ; 


Workshop in 
for 
Lesley College, ‘ 
Audio-Visual Aid 
University of Massachusetts 


Preparation & Use of Aud 
Audio-V »| Laboratory 


MICHIGAN 
Central Michigan College of Education 
Pleasant June 22-J 
Survey & Operation of Audio-V 
Byron, Clenden 
idio ual Educat 
Utilization of Audio-V »| Mate 


Michigan Safe College, East 
teria Methods 
rod tier ' Aud V . tend ’ 
Northern Michigan College of Education 
atte 20-A 
Audio-V ’ 


Visua er 


MINNESOTA 
College of St Vhemes, St. Pau 
Instructiona 


Eustavus Adolphus College 
Aud V 3! Method 4 
say 90 College 
Visue 


Ay 
State "Tees hers College 
Aud Vv , 
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MINNESOTA (Continued) 


State Teachers College, Mar 

Aud V s! Educatior 

State Teachers College, MV 
Audio-Visual Workshog 


State Teachers College, S 


A y Mater 


Aud y A 


State Teachers College 
A 


iit 
] 4 


University of Minnesota, 


MISSISSIPPI 
Blue Mountain College, Blue M 


A V Educatior 
Delta State Teachers College 


Audio-V yi £ 
Aud v a! Educat 
fF both rses: Hen 


Mississippi Southern College, Hattie 


Audio-Visu 
& Adr 
rogran 
& elact 
; For a r 
Mississippi State College, 


t 


' 
J 3-Auqg 
University of Mississippi, 
J t 4 


5+ 


MISSOURI 
Northwest Missouri State College 


Audio-Visual Aid 
University of Kansas City, Kar 


Audio.\ 5) Educat 
University ef Missouri 
f abtens 


. 


MONTANA 
College of Great Falls, Great 


A Visual Aids in Tea 


Montana State University 
Visual A wee 
Shore College, Bozeman 
Wester n tious College of Education 
ay SEO June 15-A 


NEBRASKA 
Doane Comeee, Crete 


State Teachers College Per 
| v 5] 
State Teachers College Wayr 
\ ; ljitory Ed n 
yer stion & Ad 
Aids 
University of Nebraska 
a V ; Materia 


Ad 





TEACHING THIS SUMMER? 


You'll perform a real service for your 
students if you write today for de- 
tails of EDUCATIONAL SCREEN's 
special student rates. 

We urge you to write now while 
there's still time to make plans. We'll 
rush full information. 

Write to EDUCATIONAL SCREEN 

64 E. Lake St., Chicago |, Ill. 











NEBRASKA (Continued) 
University of Omaha 
A j Vv Pr j + 
Workshos n A 
NEW HAMPSHIRE 
University of New Hampshire 


A y VM 


NEW JERSEY 
Montclair State Teachers College 
Materials Works 
Workst 
8 aol eli n P 
Rutgers University, New Brunswick 
Aud V »| Aide ¢ Ed 7 
rganization & Ad 


Proara is bot rse 


NEW MEXICO 
University of New Mexico, Alt 


Aud v Methods & Mate 


NEW YORK 
City College School of Business 
New York 
Effective ‘ A 


A 


Columbia University 
Aud o| Mate 


Hofstra College He 
Making 2 
A ‘ V ) A 


St. Bonaventure University, 


A 


State Teachers College B 


WV ork 


Ad 


A 
State Teachers College, 


Stete Teachers Golees. 


A | 
State Teachers College 
Au Visual Met! 
State Teachers College ¢ 
; Me 


Vis 


nq 
Production of A 
For bot 
State Teachers College 
A Aid & 6T 


1d Vv ; 


University of Rochester 
Aud V , Mater 


Wagner College 
Preparation & 


NORTH CAROLINA 
Agricultural and Technical College 


Aud V sl A : a Ralr 

Audio-Visual Aids Workshor 
Appalachian State Teachers College 
ey rse in Audio-V s! Ed 


tructional Materia 


Duke University, [ 
Preparatior f 
struct na % f } 
East Carolina College 
Visual Aid 
Loneie Rhyne College, 
North Suntine College 


Vv 


F 


(Listing to be concluded next month) 
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Trouble Ahead 


Unless the total usage of audio-visual materials in the 
church field is increased, there is trouble ahead. The 


church, the producer, and the local distributor will share 
in this trouble. 

Producers are already competing for the few dollars 
which local distributors have to invest in new prints of 
new films. Already many distributors look at their racks 
on Saturday night and get a sinking feeling in their eco 
nomic vitals. Almost everyone except church leaders 
themselves realizes the church is not teaching either the 
churched or the unchurched effectively enough for the 
cruciality of these times. 

The basic dollar in the A-V business is the dollar that 
comes in from the use of materials. This dollar is directly 
related to total usage, and total usage is not bringing in 
enough dollars. If existing A-V materials are not earning 
enough money. there isn’t enough money anywhere along 
the line. 

Rental libraries can't keep going if they are just plac es 
where materials are stored. There must be usage. Unless 
usage grows, someone is going out of business. There Is 
too much stuff roosting on the racks everv weekend. It’s 
a bad sign. 

The producer has a stake in this. Unless the local rental 
people can earn enough to pay expenses and accumulate 
some capital to invest, they just won't be able to keep on 
absorbing new films on any terms. By now it should occur 
to most producers that their films are competing among 
one another for that all important weekend trip. Until total 
usage is stepped up. more and more of every producer's 
films are going to sit out more and more weekends. 

The local rental library has a direct and vital interest 
in total usage. Unless he can expand usage, his days are 
numbered. With more A-V materials being pressed upon 
him by the producers when total usage is just about static. 
he should be thinking pretty hard on ways and means to 
expand his total business volume. Some are doing this: 
some are just coasting into trouble. 

The church has a stake here, too. It needs the local 
distributor. It can’t get along without him. It needs the 
film producer who invests large chunks of money at one 
time expecting to get it back gradually. The church can’t 
do this kind of financing on all the films it needs and 
wants. But what is the church-—-taken by denominations. 
by local councils. by national councils. by boards and 
agencies, or any other way—-doing to stimulate total 
usage? Practically nothing. 

The church has a job to do in a modern world where 
mass media are at work on every other objective, good 
and bad. The church can't get its job done until a much 
larger use is made of mass media in reaching more people 
moré effectively. Waiving other reasons, this is the main 
reason why the church should be interested in the problem 
of upping total usage. 

This summer thousands upon thousands of church 
people—lay, young and old, and clerical—will be called 
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into all kinds of schools, conferences, institutes and 
seminars. For the most part they will be talked at. Here 
and there a film will be shown: once in a while an an- 
nouncement will be made of a visual aid that might: be 
used. But there will be just a trickle of this amid a tor- 
rent of words. Here is a summer opportunity for the 
church to grasp if it wants to do its part about increasing 
total usage and do better its big job of building the King- 
dom in the minds and hearts of men and women and youth 


all across the nation 


Film & Filmstrip Reviews 
Martin Luther 


emont Associates 


\fter a decade of hoping. more than three years of 
planning, and more than a year of producing, the first 
film on Martin Luther of any significance has been com- 
pleted 

Vartin Luther is a full-length feature film with a run- 
ning time of 103 minutes. It was produced by Louis de 
Rochemont Associates in cooperation with Lutheran 
Church Productions, Inc.. on locations in the towns. 
castles. and churches of West Germany. The film deals 
mainly with the religious issues involved in the Reforma- 
tion. Careful research has brought to the sereen in simple 
and direct stvle the basic development of Luther's own 
religious thought in contrast to the religious teachings and 
practices of his time. Since he was a catalyst of social 
revolution, several other similar films would be required 
to round out the full story of his life. 

Phe choice of Niall MacGinnis. 39-year-old London 
wctor, for the title role was happy indeed. He is sup- 
ported by a carefully chosen cast which turns in a su- 
perb performance under the able direction of Irving 
Pichel. Here is a level of acting never before attained in 
a religious film and seldom equalled in any other type. 

In backgrounds. staging, and costumes there is only 
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of Religious Education, Lakewood, Ohio, Presbyterian 
Addres it 1616 Marlowe Ave Lakewood 7, Ohio. 
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one word—superb! The musical score, under Mark 
Lothar, is outstanding and a solid contribution to the 
other excellencies of the film. 

We understand that for the present there will be only a 
35mm release for the theaters. That is very good. It will 
be the best cinema these theaters have offered and it 
should attract large audiences of churched and un- 
churched people. Here they can see a great and authentic 
film and at the same time learn where some of the basic 
religious convictions of North American culture came 
from. 

But this film has a function to perform in the churches, 
and we trust that its release in 16mm will not be long de- 
layed. When it is available, every library and dealer 
should secure a print. A better film on Luther will not 
soon be made, and across many years there should be a 
steady demand for such an outstanding motion picture. 


Worship Trilogy 


Reverence, Exaltation, and Thanksgiving compose a 
trilogy of 10-minute color films to be released in the 
future by Film Chronicles (26 West 9th St, New 
York 11). 

In each there is unsurpassed nature photography, ar- 
tistic in composition and rich in color texture. Run as 
silent films, there is enough beauty and art here to give 
any audience an esthetic experience. 

But these are sound films and in each an excellent sound- 
track adds two more components to these well-integrated 
films: the spoken word and orchestral music of great 
variety and beauty. 

The spoken word comes from the Psalms. The producer 
(Herman Boxer) has carefully assembled passages rele- 
vant to the dominant themes of the three films. This com- 
mentary is spoken with deep sensitivity for the meaning 
and the poetic beauty of the words by a narrator who im- 
parts just the right amount of tension and emotional feel- 
ing. In all three his work is excellent, and in the closing 
part of the second film it reaches a pinnacle of beauty and 
spirituality seldom attained. 

The musical score for these films is outstanding, and 
the producer, whether guided by reason-tested knowledge 
or intuition, has achieved a degree of psychological inte- 
gration never before attained in such films. He has made 
effective use of interludes of silence, leaving the pictures 
alone to evoke audience response. 

For centuries the church has used music as a prelude 
to worship. Quite often this music has spoken to the wor- 
shipper ambiguously, and sometimes only of itself. Those 
who had come apart from the world to worship were 
not pulled together into a common mood of reverence. 
exaltation, or thanksgiving. Here is a wedding of music. 
word, and pictures which has the power to do more than 
words alone or music by itself. 

It is hoped that those who use these films will use a 
little imagination. One does not set diamonds in wood, 
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and these films should have a carefully planned use if they 
are to accomplish all they can. They should not be thought 
of as simply a call to worship, but as the beginning of 
worship. They should be used singly, never together. 
While only ten minutes long, they can accomplish much 
in moving the worshipper closer to his Maker and nearer 
to his fellows. 

They are recommended for use in vesper services: in 
church services; in college, seminary and university chap- 
el services; in youth conferences: in mid-week services: 
and as preludes to worship generally. 


Farmyard Babies 


The average teacher of small children in the church 
school will not have very much difficulty making good 
use of Coronet’s 11-minute film Farmyard Babies. The 
principal difficulty is that only about one teacher in a 100 
will learn about the existence of such a film. 

The structure of the film is simple but interesting. 
Daisy, the farm dog, goes about her morning rounds. 
As she does, we go with her and see sheep, ducks, pigs. 
cows, horses, and chickens. We see how their babies are 
fed and protected. 

The public school teacher may want to use the film 
as a point of departure for the motivation of reading and 
language expression. This is good, but what a fine point 
of departure for the church school teacher in the area 
of ideas about how God’s world of animals is really 
made! What a fine chance to get some wonder and awe 
into life! What a good chance it is to talk about human 
babies so humanly after seeing a film like that! And any 
teacher can think of her own pinpoint objectives. 

And right here let it be said that you don’t need to 
teach everything at one time with this film. Use it to help 
you get over well and lastingly one important idea or at- 
titude. After that you can bring it back—yes, with the 
same children—to help you get over another idea. Don’t 
try to use up a film in one morning. You will spoil your 
teaching. Remember, films are a bit like a useful bridge. 
You can use it often if it is on the path to where you know 
you want to go. 


SVE Filmstrips 


I liked the 29-frame color filmstrip on Isaiah, A De- 
mand for Righteousness. The artwork is in a dignified 
style and the script is narrative plus a generous use of 


Scripture. . .. When Jesus Kept the Passover Feast (22 
frames) is the story of Jesus’ visit to Jerusalem when he 
was twelve. The script is narrative and informing. In style 
and composition the artwork is good, the color balance 
very good... . The Ministry of Jesus Christ covers the 
principal events as given in the Gospel of John. The style 
and composition of the artwork is acceptable but the 
color balance is badly off at times. The beards and hair 
are too black. This same defect is found in The King of 


FILMSTRIPS on Church Bells and Symbols 
THE STORY OF BELLS AND CARILLONS (New) 


Dignifies the bell as one of the church's important 
appointments. 


CHRISTIAN SYMBOLISM 


Explains the common symbols of the church. 
Each filmstrip with script, $3.00; Beth, $5.00. 


WHITTEMORE ASSOCIATES, INC. 


16 Ashburton Place, Boston 8, Mass. —_ 4 


livery charges will be poid by 
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Glory (30 frames), which touches the main events of 
Passion Week and the Resurrection. . .. The Glorification 
of Jesus Christ (35 frames) deals with the main events 
of the last week and the post-Resurrection appearances. 
Each of these is recommended. . . . Rackety Rabbit and 
the Run-Away Easter Eggs is a 35-frame color filmstrip 
in SVE’s “Holiday Series”. It presents a charming and 
diverting story for children. 


Correspondence 
A Reader Reports 





Make DVBS 


Teaching 
More Effective! - 


DEAR Sir: 

March will mark the sixth anniversary of our A-V de- 
partment in the First Congregational Church, It was our 
minister, the Rey. Jesse P. Peirce, who aroused our in- 
terest in organizing a department. 

Our Education Board has always provided strong sup- 
port, even to the extent of a special budget for A-V work. 

Our teachers and department supervisors are aware of 
the value of A-V materials and their correct use. 

We have reached adult groups—slides in the education- 
al and devotional programs of the Women’s Fellowship. 
and have used A-V materials in stewardship education. 

We have built a good, basic library of slides, filmstrips, 
and records. We have resource books. We have catalogues. 
Our teachers know or can find out easily what we have. 

We take Ep Screen and find it very helpful. 

Mrs. J. C. Sruper, 
Chairman, A-V Committee, Elgin, Ill. 


The Editor Comments 


There you have it—most of the elements of a good A-V 
program in a local church. Let us take a closer look. 

First: The minister was interested—more than inter- . : 
ested. He took the initiative in getting the A-V program A 
under way. In almost every local church the minister's 


n unusually fine series of full color filmstrips 
based on twelve of the most familiar Bible 
Stories. Especially useful for Daily Vacation Bible Schools, 
they will make valuable and much used additions to 
the visual aids library of every Sunday School and Church. 
Every Church and Sunday School Needs These Filmstrips 


CONCORDIA’S NEW BIBLE STORY FILMSTRIPS 
Living Ch sin Authenticated Settings) 

Oo enti deme () CP-301 He Is Risen(*) 
CONCORDIA ART SERIES (No Manval included) 


NEW TESTAMENT () €-27 The Man Sick Of Palsy 
“1 The Last Supper () ©-28 Mary Anoints Jesus 
2 Jesus in Gethsemane U C-29 The First Easter 
3 Jesus Before Annas and () ©-30 The Ascension Of Jesus 

Cataphas () C-31 Peter Delivered From 

4 Christ Before Pilate Prison 
S The Crucifixion And Buriat 
1 
1 
1 
i 


interest is essential to a beginning. 

Second: The A-V program was not an orphan. It came 
under the board whose job it was to look after education. 
This is essential. With official board concern, it will not 
starve or peter out. 

Third: A budget was provided. A-V programs were 
not expected to pay their way. A sound financial basis is 
a very important consideration. 

Four: A leader was found who could spark A-V interest 
and progress. Mrs. Studer is certainly an informed and 





helpful person with a growing understanding of A-V 
materials and methods. 

Five: Beyond the church school, adult groups were 
reached and interested in A-V materials at the point of 
what they were already doing 


Of Jesus OLD TESTAMENT 

“11 The Wise Men © CO-8 Solomon, King Of Israel 
2 jesus’ Entry into Jerusalem ([ CO-9 Naaman And The Little 

3 The Emmaus Disciples Maid 

4 The Prodigal Son } CO-10 Three Men In The Fiery 


S$ When Jesus Was Twelve Furnace 
() CO-17 Creation Of The World 


e2oa0ceea e0 a00 


missionary and steward- (1) C-16 The Story of Pentecost 


ship education. Helping church groups to do better what 
they are already committed to is an important first step. 

Six: A library is under way, making it easy for teachers 
and other workers to get hold of materials. The closer 
materials are to the workers, the more likely they are 
to use them. 

There it is—six ideas which can guide just about every 
church in getting an A-V program going and, as they 
say, this is a “kitchen-tested” recipe for getting started. 

Thank you, Mrs. Studer, for a fine and instructive 
letter! Let E> ScREEN hear from you on your tenth anni- 
versary, or before. WSH 
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} C-18 The Stilling Of The Storm 
C-23 The Woman Of Samaria 
() €-24 Christmas Joys(*) 
() C-25 The Feeding Of The Five 
Thousand 
0 ©-26 The Wedding At Cana 
* Worship Service Program included. 


AUDIO-VISUAL 


} CO-19 King Hezekiah 
| CO-20 The Great Flood 
| CO-21 Jacob and Esau 


(.) €©O@-22 joseph Sold into Egypt 


} CO-32 The Fall Of Man 
} CO-33 The Cali Of Abraham 


AIDS SERVICE 


CONCORDIA PUBLISHING HOUSE 
3558 S. JEFFERSON © ST. LOUIS 18, MO. 





Evaluation of New Films 





L. C, LARSON, Editor 
Director, Audio-Visual Center 
Indiana University, Bloomington 


Images Medievales 
(A. F. Films, 1600 Broadway, New York 16, N.Y.) 18 
minutes, 16mm, sound, color, $200. Produced by William 
Novik. 


Description of Contents: 

This film uses illuminated manuscripts of the 14th and 
15th century, music arranged from late medieval theme 
and folk songs, and an unobtrusive commentary to in 
terpret various phases of medieval life 

Sequences include Adam and Eve, peasant life, the 
princely court, the hunt, the tournament, war, the arts of 
peace, courtly love, legend and folk tale, baptism and 
burial, the Dance Macabre, and the Last Judgment. 


Committee Appraisal: 

Excellent camera work reveals the beautiful detail of 
these illuminated manuscripts from the Bibliotheque Na 
tionale, in Paris. The many fascinating glimpses of medi 
eval life are given continuity by the commentary of the 
art critic, James Johnson Sweeney, and the music by Guy 
Bernard Delapierre. The film should be useful for pre- 
senting examples of the illuminated manuscript as an art 
form in high school and college art classes and for illus 
trating facets of medieval life in European history classes 
on the college level. Adult groups interested in these sub 
jects will find the film especially suitable. 


Children Are Creative 


(Bailey Films, Inc., 6509 De Longpre Avenue, Hollywood 
28, California) 10 minutes, 16mm, sound, color. $100. 
Produced by Central Washington College of Education 
Art Department. Study guide available. 


Description of Contents: 

This film combines animation with actual classroom 
scenes to demonstrate a creative approach to the teaching 
of art. 

An animated introductory sequence shows that within a 
classroom exists a wide variety of individual differences 
as represented by Annabelle, who is in the “buttons and 
bows” stage, and Clarence, who appears to be incorrigible 


Bailey F 
They choose their own media and work out their own ideas. 
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CAROLYN GUSS, Assistant Professor, School of Education 
BETTY STOOPS, Assistant in Selection, Audio-Visual Center 


Indiana University, Bloomington 





Film reviews and evaluations on these pages are based upon 
discussions by a preview committee composed of Indiana Univer- 
sity faculty members, public school teachers, students of audio- 
visual education, and staff members of the Audio-Visual Center 
at Indiana University. 

Preview prints should be sent directly to the Audio-Visual Center 
Indiana University, Bloomington, Indiana. 





and rebellious. Miss Morton, the teacher, seems to be an ex 
cellent teacher in all subjects except art. Her own meticu 
lous preparation for an art lesson dealing with making 
valentines precedes the lesson in which she provides the 
class with all the materials she herself has made and with 
very precise directions for assembling the heart, the cupid, 
and the lace doily. The effects of such strict regimentation 
are shown. Both the art products and the pupils have 
suffered. 

The film then shifts to an actual classroom scene. The 
four suggested steps in teaching art—motivation, orienta 
tion, creation, and evaluating the finished product—are 
discussed and demonstrated. In this classroom the teache1 
provides a portable cage containing a mother hen and her 
baby chicks. The children’s interest is stimulated by talking 
about the chickens and handling them. In the next step, 
orientation or the planning stage, the children decide on 
the media to use and where and how to use them. During 
the third step, creation, the pupils freely discuss thei) 
problems and their projects. The teacher encourages pupils 
to work out their own ideas and to choose their own media 
from a variety of such art materials as clay, tempera, 
and finger-paints. In the final step each pupil displays his 
own art product and discusses it as well as the creative 
efforts of his classmates. 


Committee Appraisal: 

This short film effectively demonstrates the four basic 
steps in teaching art—motivation, orientation, creation, 
and evaluation and enjoyment of the finished product. 
Animation and actual photography are successfully com 
bined to show both the improper and proper ways of teach 
ing art. The film should be useful in (1) developing an 
understanding of the philosophy of modern art education 
which emphasizes the importance of the’ child’s innate 
creative ability and (2) showing the application of this 
philosophy in actual classroom teaching. The film is rec- 
ommended for use in both pre-service and in-service teache) 
education programs. 


Mediterranean Africa 


(Encyclopaedia Britannica Films, 1150 Wilmette Avenue, 
Wilmette, Illinois) 12 minutes, 16mm, sound, color, 1952. 
$100. Produced in collaboration with Clifford J. Kamen 
Productions. 

Description of Contents: 

The geography and history of northern Africa is the 
topic of this film. 

The opening sequence locates the countries west of 
Egypt on a map and contrasts their climate with southern 
Europe’s. Libya’s desert coast, with little vegetation and 
a sparse population, is shown first. An animated map is 
then used to show how Tunisia, Algeria, and Morocco, 
with a more favorable climate, were invaded time afte? 
time by the armies of Europe and the Near East searching 

(Continued on page 212) 
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3 brilliant new Pageant models 
...and a heavy-duty silent pro- 
jector for critical movie analysis 








The Pageant is the projector that has revolu- 





tionized 16mm. sound projection... the first 











































' if . . . 
compact projector with the optical and tonal 
4 . 
| excellence of full-scale 16mm. equipment... 
H the first to offer permanent prelubrication—an 
exclusive 16mm. feature that eliminates com- 
we . 
{ pletely the chief causes of projector breakdowns! 
. § At just $400, the Pageant is still the economi- 
s | cal top-choice projector for average 16mm. 
sound-and-silent projection. But now from 
| Kodak have come four more projectors—each 
“tailor-made” to meet a particular 16mm. pro- 
jection requirement. See your Kodak Audio- 
Visual Dealer about a demonstration—or use 
| the check slip below for further information. 
j 
t 
¥ x 
NEW Kodascope Pageant Sound NEW Kodascope Pageent Sound NEW Kodascope Pageant Sound NEW Kodascope Analyst Projector 
Projector, Model AV-0O71, with Projector, Model AV-151, with 15- Projector, Model AV-151E, with Heavy-duty silent projector de- 
Pius-40 Shutter A super-brilliant watt amplifier Features an extreme- Pius-40 Shutter and 15-watt am- signed to meet the critical require- 
version of the standard Pageant, ly high-fidelity amplifier, the extra plier Combines increased light ments of 16mm. motion-picture 
| it incorporates an extremely ef- capacity of the 12-inch Kodak output produced by Kodak's Plus analysis... ideal for such fields as 
ficient two-bladed shutter which De Luxe Speaker, and provision 40 Shutter with the precise tone time-and-motion study and sports 
i provides vastly increased illumina- for the finest sound fidelity ob- and volume features of the Model analysis. Features a heavy-duty re- 
tion—more than 40% greater than tainable with a 16mm. portable AV-151. No other portable pro- versing mechanism operated from 
the sound-and-silent projector. projector. Ample power output jector gives you such brilliant a remote-control switch on a 5- 
Ideal for projection under difficult and speaker capacity for auditori- screening—even on long throws— foot cord. Separate motor drives 
conditions...in hard-to-darken um projection...plus separate plus such excellent tonal quality blower at constant speed, per- 
i rooms, in halls or auditoriums.. . bass, treble, and fidelity controls at all volume levels. The Pageant, mitting repeated, instantaneous re- 
i wherever extra image brilliance, for unmatched sound quality in Model AV-I1S51E, is capable of versals without film or projector 
long screen “throws,’’ or unusually cramped quarters as well as in meeting every 16mm. requirement damage. With Daylight Projec- 
| large picture areas are required spacious auditoriums. $530 short of a theater-type installation tion Viewer, for desk-top movie 
| $400. Sound projection only. Sound-and-silent projection. $530. Sound projection only. study, $295. Silent projection only, 


Prices subject to change without notice mt 
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T'S DARK 


VERY DARK 


Beckley-Cardy 
Lightproof 


SHADES 


Make any room— 
into a good projection room. 
These heavy-weight canvas shades—dull 
black and completely opaque—effect de- 
cided savings in adapting rooms to visual 
teaching programs. 
With or without lightproof housing. 


Ask your regular supply house 
or write for Bulletin 54. 


BECKLEY-CARDY COMPANY 


1632 Indiana Ave. Chicago 16, Ill. 























The NATIONAL FILM BOARD 
of CANADA 


distributes a large number 
of Iémm films of 


EDUCATIONAL INTEREST 


among them:— 
SIGHT and SOUND [!! mins. B. & W.) 


—the magic of films in the adventure of learning. 


OPERA SCHOOL (36 mins. B. & W.) 


—3 years in the training of an opera star. 


AGE OF THE BEAVER (17 mins. B. & W,] 


-~History of Canadian fur trade. 


STORY OF A VIOLIN (22 mins. col. B. & W.) 


—How a violin is made. 
IRONS IN THE FIRE [/0 mins. B. & W.) 
—Craftsmen show art of iron forging. 


For full details of all NFB films 
A 


te get your new lémm film catalogue 
& new filmstrip catalogue 


write now te 


NATIONAL FILM BOARD OF CANADA 


1270 Avenue of the Americas, 
New York 20, N. Y. 








for new food-producing areas. The ruins of Carthage and 
other cities are presented as evidence of former prosper- 
ity, in contrast with a present-day Arab village and Berber 
homes in the barren Atlas Mountains. 

Near the coast the natives are pictured cultivating the 
rich soil by primitive methods. Tunisia’s olive groves, 
Morocco’s grain fields, and Algeria’s vineyards are shown 
briefly, as are the modern transportation facilities which 
carry these products to Algiers for shipment to Europe. 
Scenes in the old and new sections of Algiers and along 
its waterfront emphasize its history and economic role. 
Veiled women, Turkish architecture, and a population of 
widely varied ancestry contrast sharply with evidences 
of modern French culture. The commentator closes by 
saying that Algiers is still an important link between 
northern Africa’s great food-producing areas and Europe's 
millions who depend upon them. 

Committee Appraisal: 

This film should be useful on the junior high, senior 
high, and college levels to explain the geography of north- 
ern Africa and something of its history. The color pho- 
tography and the animated maps are very good and the 
commentary is especially effective. 


Tribe of the Turquoise Waters 


(Avalon Daggett Productions, 441 Orange Drive, Los 
Angeles 36, California) 12 minutes, 16mm, sound, black 
and white or color, 1952. $50 or $100. Teacher’s guide 
available. 

Description of Contents: 

The film records a pack-train trip to the valley of the 
Havasupais in the western end of the Grand Canyon o 
the Colorado and shows . " 
the way of life of the two 
hundred Indians who live 
there. 

Introductory scenes give 
views of the Grand Can- 
yon National Park in 
northern Arizona and the 
many spectators who visit 
the park. The camera next 
shows the scenery along 
the route taken by a group 
who, unlike most of the 
park visitors, follow a 
steep, rugged trail to a 
hidden canyon. The Indians 
who live here are the Hava- 
s i tribe, “L 
Sky. Blue Water Poste” Producer Daggett (left)* 
Their name is derived from the blueness of the Havasu 
Creek which runs through their valley. At the entrance to 
their valley are two pinnacles resembling an old man and 
an old woman. According to legend, the destruction of these 
pinnacles presages the destruction of the tribe. 

Almost everything brought into the valley is carried 
by pack-train. Old and young watch the unloading of the 
pack animals. Their church—a quonset hut—was brought 
in by helicopter. Their one tractor was brought to the 
rim of the canyon, dismantled, and then carried into the 
valley one piece at a time. 

The Indians are shown growing corn, squash, and beans. 
Their shallow irrigation ditches reflect the natural beauty 
which surrounds the valley. The Havasupais, essentially 
an agricultural tribe, were originally attracted to the 
valley by its fertility and water supply. Their natural 
caves for the storage of corn, their open fires for cooking, 
their ancient dug-out sweat lodges for tribal sweat bathers, 
and their art of basketry are also shown. 

The camera finally records the scenery of the valley— 
the four falls, the curtains and draperies of travertine 
which surround the falls, and dead trees and shrubs coated 
with travertine—and a rodeo which is held in the late fall. 
*Miss Dagyett’s handsome refugee from a cigar store accompanied the 


producer of films on Indian life to the February DAVI convention in 
St. Louis, where he was on display at the convention exhibit ED 
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Glimpses of the group leaving the valley and heading up 
the tortuous trail are accompanied by more views of the 
beautiful scenery 

Committee Appraisal: 

This ‘“cinetour,”’ as the producer calls the film, records 
in unusually beautiful color photography some of the 
grandeur of the Grand Canyon and the way of life of the 
Havasupais. The aesthetic quality of the film as well as 
its interesting information should make it valuable in a 
study of either the Indian cultures of the Southwest or 
the geography of northern Arizona with special emphasis 
on the Grand Canyon. It is recommended for use by groups 
from the intermediate level through adulthood 


Television: How It Works 
(Coronet Instructional Films, 65 East South Water Street, 
Chicago 1, Illinois) 10 minutes, 16mm, sound, color 01 
black and white, 1952. $100 or $50. Teacher’s Guide avail 
able. 


Description of Contents: 

The fundamentals of television broadcasting and recep 
tion from transmission by electron beams in a camera to 
the image on a television screen are shown in this film. 

The film begins by showing a TV antenna on top of a 
large office building and speculating about the influence 
of television on our future. The scene then shifts to the 
inner control room of a large television station and shows 
through actual photography and animated drawings the 
process of almost instantaneous transmission of sight and 
sound. The operation of the cathode-ray tubes, the TV 
camera and its image orthicon tube, the electron gun, de 
flecting coils, the synce-generator, the television transmitter 
and its carrier waves, and the receiver antenna is demon- 
strated and explained. 

Interlace scanning, the illusion of motion created by 
persistence of vision, high and ultra-high frequencies, co- 
axial cables, and relay stations are also shown and ex- 
plained. Their importance in television is discussed. 

The summary, while a family in a living room watches 
a television show, invites the audience to learn more about 
television and mentions that there are many vocational 
opportunities in television for those who understand it. 


Committee Appraisal: 

This film, designed primarily for junior and senior high 
school physics and general science classes, should also be 
useful in explaining the fundamentals of television broad 
casting and reception to college and adult groups. Close- 
up photography and animated drawings and charts help to 
demonstrate the principles of television. The previewing 
committee felt that this film represents a valuable addi- 
tion to instructional materials dealing with television. 
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NOW you can give each student a mimeographed copy 


of a carefully constructed, stimulating study guide for 


many of the films you use. 


Each CEBCO FILMGUIDE is a lesson plan and work- 
sheet based upon a specific film, and available in the form 


of a pre-cut mimeograph stencil. 


You buy the stencil and keep it on file. When ready 
to show a film, you simply run off as many copies of the 


corresponding guide as you need, and give them out, 


The effectiveness of each film experience is increased 


enormously. 
CEBCO FILMGUIDES are now available for 20 widely 


used films. Many others are in preparation, Write for full 


information. 


COLLEGE ENTRANCE BOOK CO. 


Fifth Avenue New York 11, N. Y. 








announcing... 


LIFE IN GREAT BRITAIN TODAY 


now available in black and 
white, priced as follows: Each 
film, $60. Set of three, $160. 
Series of six, $320. 


MARCH OF TIME TV FILMS 


covering topics in the social 
studies field. Each, $100. 


TEEN-AGE CLOTHING FILMSTRIPS 


available this spring. Other 
filmstrip series in Interior Dec- 
orating, Etiquette, Govern- 
ment. 
write: 
TEXT-FILM DEPARTMENT 
McGraw-Hill Book Co.—330 W. 42 St.—N. Y. 36 











ENDORSED YOUTH GUIDANCE FILMS 5,50 
VANDALISM 


Film on evils of vandalism—for teenagers 


OTHER SID DAVIS YOUTH GUIDANCE FILMS: 


GOSSIP THE TERRIBLE TRUTH 
ALCOHOL IS DYNAMITE NAME UNKNOWN 
WHY TAKE CHANCES? THE DANGEROUS 

NO SMOKING STRANGER 


SID DAVIS PRODUCTIONS 


3826 COCHRAN AVE., SO. LOS ANGELES 56, CALIF. 





HEIDENKAMP BIRD FILMS 


Producer & Distributor 
HEIDENCAMP NATURE PICTURES 
538 Glen Arden Drive 
Pittsburgh 8, Pe. 


Eastern Representative 
ALBERTSEN DISTRIBUTING CO. 
1105 Perk Avenue 
New York 28, N. Y. 











| Send for your 


16mm educational film catalog. 


STERLING FILMS 


316 West 57th Street @ New York 19, N.Y. 





The New Children's Film 


ZANZABELLE 


Of Unmatched Charm 
Rental: $5.00 Sale: $85.00 
00 W. 57th St 


Brandon Films, Inc. eer © sty 

















ovaranreeo SCRATCH REMOVAL 


PROCESS FOR 16 AND 35 MM FILM 


catalog FE 
Among our hundreds of clients are: University of Notre 
Dame, Yale University, American Museum of Natural His- 
tory, U.S. Government, RKO-Pathe Pictures, E. |. DuPont, 


rapid General Motors, U.S. Rubber Co., Jam Handy Org 
FILM TECHNIQUE INC. 21 West 46th Street, New York 36, N.Y 


Write for 


214 


LOOKING at the LITERATURE 


CHARLES F. SCHULLER, Guest Reviewer 


Reviewer Charles F. Schuller is Director of the Audio-Visual Center 
and Associate Professor of Education at Michigan State College 





PLANNING SCHOOLS FOR USE OF AUDIO-VISUAL 
MATERIALS, NO. 1, CLASSROOMS by Irene F. Cypher, 
W. H. Durr, Harvey J. Woltman, Kenneth L. Bowers, Ann 
Hyer (Ed.). Department of Audio-Visual Instruction, 
N.E.A., 1201 16th St., N.W., Washington 6, D.C. 1952. 
10 pages. $1.00. 

This brochure brings together for the first time the 
best available educational and technical information about 
such subjects as light control, acoustics, ventilation, and 
electrical installations. In addition, experts discuss pro 
jection screens and stands, loudspeakers, radio and tele 
vision antenna installations, and such general construction 
features as project areas, display facilities, and storage 
facilities. 

Well written and carefully documented, the booklet will 
be of considerable value not only to audio-visual specialists 
but to all persons concerned with planning of new school 
construction or the remodeling of old buildings. 


PLANNING SCHOOLS FOR USE OF AUDIO-VISUAL 
MATERIALS, NO. 2, AUDITORIUMS by Irene F. Cypher, 
A. J. Foy Cross, Kenneth L. Bowers, Ann Hyer (Ed.). 
Department of Audio-Visual Instruction (address above). 
1953. 36 pages. $1.00. 

Among the many needs of administrators, school boards 
and school architects when new school construction is 
being considered is valid and specific information on audi 
torium design. DAVI has provided such information in 
its second brochure in a series designed to acquaint the 
reader with the construction requirements of an effective 
audio-visual program. 

The sound philosophy is emphasized of planning audi- 
toriums in terms of carefully determined educational needs. 
The conception of an auditorium simply as a place to 
hold a large number of people for such occasional purposes 
as commencement, mass meetings and entertainment func 
tions is inadequate to justify the heavy expenditures in 
volved. On the other hand the auditorium as a place where 
larger than class-size groups can share worthwhile edu 
cational experiences such as dramatics, forums, music 
organizations, films, lectures and forensics can be justified 
as an important functioning part of the school plant. To 
fulfill its function, such an auditorium must be designed 
ard constructed accordingly. 

This booklet gives detailed and helpful information on 
adequate provision and facilities for use of audio-visual 
materials in the auditorium. Some suggestions are spe- 
cifically for that purpose. Others, like the recommenda- 
tions on acoustics, seating, lighting, and activity space 
provisions, are fundamental to any good auditorium. All 
are practical and will be most helpful to anyone concerned 
with the why, the what, and the how of good auditorium 
construction, 


AUDIO-VISUAL COMMUNICATION REVIEW, Vol. 1, 
No. 1, Winter, 1953. Department of Audio-Visual Instruc- 
tion (address above). 64 pages. 4 issues, $4.00. 

The first issue of a new and distinctly different type 
of audio-visual publication has come into being. As one 
reads it, he realizes (1) that it was not born easily and 
(2) that it may well represent one of the more significant 
mileposts in the maturation of the audio-visual field. 

The Review is not easy reading. It was not intended 
to be. But it provides interesting and sometimes challeng- 
ing evidence of the existence of basic research patterns 
and of a kind of scientific thinking in the field of which 
many audio-visual people have been unaware. 
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Edgar Dale’s exceptional ability to express complex 
ideas in clear, non-complicated terms is again demonstrated 
in the opening article on the meaning of communications 
His thesis clearly points to a mutuality of goals, problems 
and research opportunities in the communications and 
audio-visual fields. A further identity of this interest is 
illustrated in Andries Deinum’s well-written discussion on 
the Farmington Cinema Collection and the systematic 
coverage being developed at the University of Southerr 
California of published materials from all over the world 
on the film in all its aspects. 

A searching analysis of “Professionalizing the Audio 
Visual Field” is Dr. James Finn’s contribution to the 
opening issue of the new journal, Finn bases his analysis 
on six characteristics of a profession, points up the 
strengths and the more numerous deficiencies of the audio 
visual field, and in so doing provides constructive sugges 
tions for needed improvement. 

Rounding out the issue are three articles on research 
Of particular interest are the possible implications o1 
perceptual learning of the Hanover Institute demonstra 
tions as described by Dr. Kenneth Norberg. He points out 
that there may be less difference than has been commonly 
assumed in the thought processes involved in visual and 
verbal methods of presentation; also in their relative 
concreteness or abstractness. 

Charles Hoban’s study of determinants of audience r¢ 
action to a training film likewise points to several lines 
of promising research. In an attempt to account for un 
anticipated trends in reaction to an Army training film, 
Dr. Hoban postulates that differences in audience reac 
tions to instructional films appear to be related more to 
audience aspirations than to present status and to the 
relative valuation placed upon achievement of those as 


f further re 


pirations. He emphasizes the possibilities fo 
search in this area and the possible implications for dram 


atized instructional film production. 

Much has been heard of the Instructional Film Research 
Program at Pennsylvania State College during the past 
four years. Dr. C. R. Carpenter, Director of the Program 
gives a succinct description of its objectives and procedures 
and explains, with illustrations, eight of the theoretical 
hypotheses upon which the program of experimentatior 
is based. This article will be of particular interest to those 
readers engaged in or contemplating research programs 
on instructional films and educational television 

The Book Reviews and Research Abstract ection of 


the new journal are also to be commended as a much needed 
source of current and objective information on these mate 
rials. 


On the basis of the first issue, the quality and worth 
whileness of the Audio-Visual Communication Review are 
sufficiently evident to merit its wide support among” pro 
fessional educators generally as well as those interested 
directly in the audio-visual and communications field 

CFS 


DISPLAY FOR LEARNING by Marjorie East. Edited by 
Edgar Dale. The Dryden Press, New York. 1952. 306 pages. 
$3.00. 


This book Was created for the expres purpose ot ne Ipit y 
teachers make and use visual materials. The basic ap 
proach effectively promotes the ideas that satisfactory in 
tructional items do not require large expenditures and 
that artistic ability is secondary to the teacher’s sincere 
desire to help children learn. The many illustrations, ex 
amples, and how-to-do-it suggestions serve a trong mo 
tivation for action and invention. Understanding of clas 
room problems is clearly reflected in the adequate cove 
age of such areas as duplicating processes, use of the 
chalkboard, preparation of posters and charts, and pla 
ning exhibits and in the listing of valuable sources of 


materials. This is an important addition to any educa 
tor’s library. 
PHILIP LEWIs, Chairman, Dept. of Education 


Chicago Teachers College 





May, 1953 





Instructional 


«Gh 
x¥* Films from 





Heredity in Animals 





(Better Breed) Explanation of Mendel’s 
Laws of Heredity. How inherited char- 
acteristics pass from parent to child. 


Functions of the Body 


(Organization of the Body) Shows 
inter-dependence of body systems: ex- 
cretory, muscular, nervous, others. 


Nitrogen Cycle 


Route of nitrogen in its circulation be- 
tween atmosphere and living organisms. 


Nodules, fungi, bacteria shown. 
Respiration 


Distribution of oxygen through 
circulatory system and release of energy. 
Internal and external functions seen. 


Wordsworth Country 


Pastoral film of English Lake District 
as background study of Wm. and Mary 
Wordsworth, Coleridge, Southey, 


How Television Works 


Step-by-step explanation of transmission 
of televised image. Simple and accurate 
coverage. Free Teachers’ Guide. 


The Promise 
Story of the Holy Spirit, what it 


is and 


how it is obtained. Powerful film per- 
sonally produced by J. Arthur Rank. 


( Jor in, ormation on these and other 10mm filins 


writes Dept. ES5, United World Films, Inc. 
1445 Park Ave., New York 29, N. Y. 








For lémm Fiim—400' to 2000' Reels 


“FIBERBILT" 
CASES 


“THEY LAST 
INDEFINITELY’ 


Equipped with steel 
corners, steel card 
holder and heavy 
web straps. 


Only original 

Fiberbilt Cases 

bear this 
TRADE MARK 





“Your Assurance 
of Finest Quality'’ 


SOLD BY ALL 
LEADING DEALERS 























TITLES 


PROFESSIONAL 16 or 35mm, Silent or with Music 
MADE Our 35 years of producing top-quali- 
ty film titles and messages for thea- 
20c tres and advertisers is your assurance 
A WORD of the best professional work at prices 
MINIMUM 


you'll like. Send us your next film 
il PL MACK 


title job. 
LABORATORIES 


1321 S. WABASH AVE., CHICAGO 5 


RECORDS on REVIEW 











BUILDING BIRD HOUSES 


7 minutes, color, $60. 
A new film showing children ——s) together to construct 
bird houses which they set out in their garden for differ- 
ent types of birds. Photographed by Crawiey Films. This 
. one of a new series on birds for young children. Write 
lor information to: 
INTERNATIONAL FILM BUREAU, INC., 57 E. Jackson, Chicago 4, Ill. 














For The Best In REEL Entertainment It's 


PICTORIAL FILMS INC. 


1501 BROADWAY, NEW YORK, N. Y. 








HERE IS A MOTION PICTURE SERIES IN FRENCH 
“ACCENT AiGU" 
French Conversation Exclusively—!0 Min. Per Reel 


Produced in Paris, France. Practically Designed for Students of 
the Living French Language. Series Includes: "“L'ARRIVEE A 
PARIS", "AU RESTAURANT", "COURSES ET ACHATS”. 


FOCUS FILMS CO. 1385 Westwood Bivd., Los Angeles 24, Calif. 





UALITY FILMSTRIPS 


National Freedoms Foundation Award—OUR COUNTRY SERIES 
New outstanding filmstrips to promote healthy classroom discussion on 
our physical blessings, political freedoms, civic eprenaconee setts and 
democracy in everyday living t of 3 . $8.50 


LONG FILMSLIDE SERVICE 
SEND FOR CATALOG FAIRMOUNT AVENUE EL CERPIT 


ALIFORNIA 





35MM. SCIENCE SLIDE FILMS 
SINCE 183! MADE BY TEACHERS FOR TEACHERS SINCE 1931 
BIOLOGY HEALTH & SAFETY PHYSICS 
MICROBIOLOGY GENERAL SCIENCE CHEMISTRY 
es to Study—Atomic Disaster—Figure Drawing 
—School Bus Safety—Water Conservation 


VISUAL SCIENCES, Bex 599E, Suffern, New York 








Ravi MAKE YOUR OWN SLIDES 
on your TYPEWRITER use 
yg ym ler ry? 3%" ce 


resewertven “messaees er the NEW D ’ oh 
Seld by pobre saete & Theetre 
Supply Deelers 


TALE trom your 1CO0EN 


oo 
RADIO-MAT S11085 
emit amann onan 


Write for Free Sample end Prices 
RADIO-MAT SLIDE C@., inc., Dept. V, 
Beech, Fe. 
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MAX U. BILDERSEE, Editor 


HAMLET. When you combine excellent editing, superior 
writing, inspired acting, and sympathetic direction with an 
unusually thrilling plot, you must produce an outstanding 
recording. William Shakespeare wrote it; John Gielgud, 
Dorothy McGuire, and Pamela Brown perform in it, and 
you and your students will thrill to “Hamlet” (RCA-Victor, 
Camden, New Jersey, WDM 6007 or LM 6007). 

This “Theatre Guild on the Air” production of “Hamlet” 
is not an uncut performance of this great work, but sec- 
ondary themes are given scant attention in favor of the 
central tragedy. In this adaptation Horatio serves as nar- 
rator providing dramatic continuity for deleted episodes. 
Similarly, certain dialogue differs from the original in that 
it is spoken by different characters since this presentation 
deletes several characters whose roles are supplementary 
to the dramatic line of the play. 

The familiar lines which your students will immediately 
recognize as being in everyday conversation are not deleted. 
Nor are the magnificent soliloquies for which the play is 
famous. John Gielgud delivers these with all the intense 
feeling and fervor of an outstanding artist, which he is. 
The mental disintegration of Ophelia is excellently por- 
trayed by Dorothy McGuire, and Pamela Brown depicts the 
troubled character of Gertrude with unusual finesse. The 
divided loyalties which eventually lead her to death are 
made real in this recording. 

Lesser characters contribute greatly to the success of the 

recording. George Howe as Polonius is correctly unaware 
of the real significance of the events surrounding him. 
His delivery of his advice to his son (Act I, Scene 3) is 
earnest and yet it has the quality of Hamlet’s request to 
the players. It is spoken “trippingly on the tongue” and 
yet with an impressive sincerity. 
AMERICAN PATRIOTS SPEAK. One of the great pleas- 
ures of reviewing recordings is to find, in unexpected 
quarters, unusual recordings which can be wholeheartedly 
recommended to schools. We have such a “discovery” to 
present to you—one which came to us quite by accident. 
We refer to four sides, two discs, produced by The Whit- 
neys, 1002 Wilson Avenue, Chicago 40, Illinois. 

These are patriotic recordings. They are intended as 
such, intended to inspire youthful and adult listeners 
with both affection and respect for America, the flag, 
and for the thoughts expressed by some of the indivi- 
duals who have made American history great. 

“American Patriots Speak” uses excerpts from speeches 
by Abraham Lincoln, George Washington, and Daniel Web- 
ster and emphasizes the essential greatness of the demo- 
cratic form of government. This recording is useful in his- 
tory and social studies classes in grades 7 through 12. 
The reverse side carries “The Republic for Which It 
Stands”, a philosophic discussion of the meaning of this 
excerpt from the familiar “Pledge of Allegiance”. Junior 
high school students can understand it, older students will 
understand and appreciate it. 

“The Flag of the United States of America” is an in- 
spirational discussion of the meaning of our flag. The 
“Lincoln’s Gettysburg Address” on the reverse side is 
read with an appreciation not only of the words but of the 
man who first delivered them. Both sides of this disc can 
well be used in junior and senior high schools. 

These two discs are delivered by Franklyn MacCormack. 
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A new color filmstrip each month Oct. through 
May. $20 for 8 months. Write for sample study 
guide with 40 illustrations and full information 
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GOOD SPEECH FOR GARY (Continued from page 198) 


be in the movie too. We never ceased to marvel at these 
two children. Adults would frequently grow impatient with 
the long hours under the hot lights but to the children it 
was always play. Due to the rapport established between 
them and the director, they turned on any emotion at his 
request. 

One of the greatest satisfactions of the project was to 





watch Gary mature. Hindsight being what it is, we wished 
afterwards we had used concealed cameras to watch him 
behind the scenes. In the beginning he presented all the 
symptoms of withdrawn behavior. About three months 
later, he was taking his turn griping about everything. 
tackling the cameraman unexpectedly, and lassoing the 
sound technician with his own microphone cord. It was 
the consensus of cast and crew alike that movie-making 
was the answer to handling disturbed children who don't 
talk. 

Movie jargon became part of our everyday language 
and we were nonplussed by the gasp of the school prin- 
cipal when we called to say that we would “shoot” het 
children after lunch. Nevertheless, this “shooting” pro- 
ceeded fairly smoothly except for an acute attack of 
appendicitis which incapacitated the leading lady and 
postponed production for a month. Meanwhile we kept 
telling ourselves. “We don't want to hurry. We need time 
to think this through”, and in the meantime our collec- 
tive fingernails grew shorter. 

Some of the minor inconveniences which plagued us 
were props that fell apart at the most inopportune time. 
rain (Chamber of Commerce, please take notice) when 
we needed sunshine, adults who decided that movie-mak- 
ing was too haphazard for them, wrong clothes on chil- 
dren, and parents who insisted that their children be seen. 

We thought all our problems were “in the can” with 
the end of the shooting schedule but soon found that try- 
ing to write narration to tie the entire idea together posed 
new problems. Compressing a whole page of explanation 
in one and one-half seconds is not easy. Looking back on 
the three phases we bungled our way through: the con- 
ceptual, production, and post-production, we realize now 
that each one presented its own individual frustrations. 
After shooting many thousand feet of colored film, we 
faced the terrifying task of cutting it to the required 
eight hundred feet. What was to stay in? Fortunately this 
was the editor's responsibility and he had no compune- 
tions as to whose face decorated the cutting-room floor. 

But surprisingly enough it finally reached completion 
and with all the enthusiasm we could muster and with 
great effort to quiet our feeling of anxiety as to “Will 
they like it?”, the date was set for the premiere showing. 
We who had worked on the project were the only ones 
who had seen the “rushes”. Would it live up to Mr. Sim- 
mons’ expectations? The unmitigated pleasure of the 
premiere audience convinced us we had succeeded and 
that home, school, and community could cooperate to 
produce a worthwhile project. 

For those potential movie-makers who still aren't dis 
couraged after reading about our attempts, may we offer 
some words of advice? If you don’t have administrators 
to support you and accede to sudden requests for such 
items as a six-foot mirror, coffee and donuts twice a day 
for the crew, lunches, dinners and midnight snacks for 
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Curriculum Courses 


Elementary Supervision 
Audio-Visual Classes 
Library Courses 

Work Shop or Laboratory 


Send for our Free Supervisor’s preview hit containing in- 
formation on our 1953 Visualized Curriculum Series. 


55 Teaching Picture Units on the Social Studies covering 
the seven basic problems of Food, Shelter, Clothing, Trans- 
portation, Communication, Conservation of Human Re- 
sources, and Conservation of Natural Resources. 


Prepared by 87 leading educators. This is one of the out- 
standing contributions to the teaching of Social Studies. 


Fill out end mail this coupon or write: 


Creative Educational Seciety, 
Mankato, Minnesota 
Without obligation on my part, mail me your FREE Pre- 


view kit. ( ) I am also interested in free literature 
for distribution to my classes. 


Name Mail to 
Street Town, State 
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FULL COLOR FILMSTRIPS 


THE CONSTITUTION OF THE UNITED STATES 


Grade Level intermediate & Jr. High 


Our Cc sition is the bas yw f the and. It is the most remarkable 


Jocument of freedom ever nceived nd of man. This 
nine FULL COLOR FILMSTRIPS deve background 
presents in detailed forr the bas tructure f uf Government 
trips encourage an understanding of e Cor ition in order + 
n appreciation of our type of government. the riat + gives and 
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THE HISTORIC BACKGROUND 
CONGRESS AND ITS POWERS 


THE CABINET 
THE JUDICIAL DEPARTMENT AND = /NOEFENDENT ADMINISTRATIVE 


THE SYSTEM OF CHECKS AND AMENDMENTS TO THE 
BALANCES CONSTITUTION 


QUESTIONS AND ANSWERS 
Each set of nine FULL COLOR FILMSTRIPS $9500 
together with the TEACHER'S MANUAL Price Per Set 


For a FREE sory of the new, colorful, fully- 
iMustrated 1953 catalog write to Dept. ES-9 


EYE GATE HOUSE, Inc. 


AUDIO VISUAL AIDS TO INSTRUCTION 


2716 Forty First Ave. + Long Island City, N. Y. 


CONGRESS—The Legislative 
Branch 
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The President 
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Marguerite 1 oe study prints 
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Splices Not Holding? 
Try Gefrona Film Cament 


WRITE FOR SAMPLE 


Camera Equipment Co. 
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Robert Flaherty’s Famous Classic 
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Rental $25.00 Sale: Apply 
EXCLUSIVE DISTRIBUTOR: 


CONTEMPORARY FILMS, INC. 
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INDIAN POWWOW 


Presents transportation and camp of Southwestern tribes as they 
gather for annual all Indian Parade, rodeo, and contests 


Avalon Daggett Productions 


441 Nerth Orange Drive, Los Angeles 36, Calif. 











fifty people, disorganization of the entire school routine, 
and custodians who are willing to repair the havoc, then 
proceed with caution. The real stars of the production 
were those who worked behind the scenes and whose 
faces were never immortalized in Kodachrome. Without 
the wholehearted cooperation of school districts, teachers. 
parents, children, principals, administrators, supervisors. 
and community—without the unfailing support of the 
County Superintendent of Schools, Linton T. Simmons. 
and the guidance of Dr. Beck, Good Speech for Gary“ 
would never have been possible. Today, months after the 
“tumult and the shouting” has died, we are asking our- 
selves, “What is the best approach to use in getting Mr. 
Simmons’ OK for the next one?” 


*Good Speech for Gary is being given nationwide distribution by 
the Text-Film Department of McGraw-Hill Book Company. 





FACULTY MEETINGS DON’T HAVE TO BE TIRESOME! 
(Continued from page 199) 





for a report, with the main points prepared beforehand 
on cardboard with backing strips and used to highlight 
the presentation. For a lasting impression this method is 
valuable: as the points “grow” on the feltboard before 
the group, their effectiveness is apparent. The use of vari- 
ous colors for related points makes the presentation even 
clearer and the organization more apparent. 

Perhaps a faculty-meeting use of the feltboard will 
arouse interest in the aid itself on the part of teachers 
who may not have used it. A good use of audio-visual 
materials available for instruction would be indicated 
here, and a film like The Feltboard in Teaching shows 
another way of using these materials to make faculty 
meetings profitable. Or perhaps the bulletin boards in 
the school have been looking tired or neglected. Seeing 
examples of good bulletin boards might give teachers 
ideas, especially if the boards are analyzed and studied. 
Rather than simply mentioning specific rooms in the 
building as good or bad examples of bulletin board work. 
use a filmstrip like Bulletin Boards at Work, which ap- 
proaches the problem objectively and provides ample 
material for discussion and learning in a faculty meeting. 

Speaking of discussion, we sometimes hear all too little 
of it on some of the basic points of our educational think- 
ing. Imagine the reaction in a meeting if someone were 
to say, “Let’s discuss our educational philosophies.” 
Everyone would admit that there was real reason to dis- 
cuss the subject. but getting started would be almost im 
possible in the average situation. Here the filmstrip can 
play another role—it can motivate good discussion and 
reflective personal thinking. One of the best values of 
audio-visual materials is their objectivity. The discussion 
is based on the filmstrip, yet it can reveal reactions more 
effectively than if it were based on personalities. A film- 
strip such as Your Educational Philosophy—Does It Mat- 
ter?, specifically produced to create discussion, presents 
two teachers in classroom situations. In a brief view of 
their methods, it presents no point of view except to ask 
the question indicated by the title. Teachers do discuss 
these things among themselves: why not let everyone 
benefit by sparking discussion in a faculty meeting? 

There is one specific danger in the use of prepared 
materials in teachers’ meetings. Sometimes they are held 
up as perfect examples, and from this approach little 
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discussion or acceptance can be expected. It should always 
he pointed out that the ideas or te hniques or prac tices are 
merely suggestive and that teachers ought to adapt them 
reject them, evaluate them in the light of their own back 
ground and experience. Nothing will kill discussion or 
adoption more quickly than the attitude, “This is a film 
made by an expert and it shows how fractions should be 
taught.” In her own classroom the good teacher is the 
r expert, and the “experts” themselves would be the first to 
admit it. Far better to approach these materials with the 

attitude, “Let’s see what this has that we can use.” 
Teachers do want help, however, and help is available 
in a wide range of fields and materials. Made in a class- 
I room, and illustrating one teacher's method of introducing 


new material by guiding her class to a discovery of the 


t principles of borrowing before being told “all” about 
' subtraction, Helping Children Discover Arithmetic is 
I one such film. Effective both as an example of a specifi 
{ 


situation and as a broad concept, such films appeal to a 
wide range of faculty interest. For some it might be 
their first glimpse into a subject field: for others it may 
underline a philosophy of their own. 

The administrator himself does not need to be the 


only one to introduce audio-visual materials into meet 


ings. Perhaps one teacher uses a film well to present tech- 
niques for better human relations: she might introduce 
the film, show it to the faculty, and guide the discussion 
Another teacher may have created a particularly effective 
demonstration: he could show it to the group and perhaps 
inspire others to use such techniques in their teaching. 

\ critical approach to these materials should be en- 
couraged. (re they good teaching tools? Do they do the 
best job? 

With the broad array of materials to be used in many 
ways, there is no longer a valid reason for dull faculty 
meetings. Discussion, sharing, learning—all can be mo- 
tivated by available resources. provided they are wisely 
used. Tied in with the group's problems, or raising prob- 
lems which need to be discussed. audio-visual materials 
are one way to prove that faculty meetings don’t have 


to be tiresome. 
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unions was also conducted for the U.S.A. C.1.0. of New 
York State. 

Each year during the summer session, a special film 
program is designed for interested students of the social 
sciences. The program consists of a showing of one film 
each week during the summer session. The films are con 
cerned with specific phases of labor and industry and 
are of value to those in education who will be able to de 
cide upon films which they wish to use in their classrooms 
during the coming year. 

A daily program of American and foreign films was 
planned in conjunction with the World Assembly of 
Youth, at which youth frém all the free countries of the 
world met on the Cornell Campus. The program was of 
an informational and educational nature. 

The audio-visual work at the New York State School of 
Industrial and Labor Relations is under the direction of 
an Assistant Professor who devotes about three-fourths of 


t 


his time to the project. Four undergraduate students and 


one graduate student serve as assistants. 
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Hlumination—real daylight projection. Instructor 
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SUMMERTIME IS THE RIGHT TIME 
for PEERLESS TO PUT YOUR PRINTS 
IN CONDITION FOR FALL USE 


Every summer, film libraries all over the 
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Inspection Cleaning 
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Scratch Removal | | Rehumidification 
“Peerless Treatment’ to resist future 
damage 















Cleaned up and rejuvenated — back the 
prints go to you, ready for hard use 
again in the fall. The next move is yours. 
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FILM PROCESSING CORPORATION 
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Audio-Visual Trade Review 





A THIRD DIMENSION FOR TV 


Stereo-television made its experi- 
mental debut this spring when the 
American Television Institute of Chi- 
cago invited the public to witness 
closed-circuit demonstrations of the 
development. U. A. Sanabria, execu- 
tive of the Institute and a pioneer in 
video, announced that the system is 
entirely compatible with existing 
equipment and F.C.C. standards. Only 
minor changes are needed to adapt 
transmitters and receivers to handle 
3-D images—the cost to the station, 
about fifty dollars; to the viewer, 
approximately ten dollars. 


How It Is Done 


In the studio the stereo effect is 
obtained by using two ordinary tele- 
vision cameras fastened together so 
that a pre-determined distance be- 
tween the two sets of lenses is con- 
stant (the mechanical counterpart of 
the arrangement of eyes in an indi- 
vidual). An alternate approach is the 
construction of a special camera hav- 
ing a dual lens system. 

The federally-authorized television 
system in this country provides for 
the transmission of 30 separate 
frames (pictures) per second to pro- 
duce the illusion of motion. Experi- 
ments indicate that 15 frames per 
second will also perform this function. 
Three-dimensional television applies 
this finding by arranging a switch 
that permits each of the two “ganged” 
cameras to pick up images alternate- 
ly—15 each per second. The composite 
broadcast signal contains the im- 
pulses from 30 images per second 
intermixed. 

At the receiving end it is essential 
to separate the two sets of images 
so the viewer's left eye can see what 
has been picked up by one camera 


while the right eye is restricted to | 


images originating in the other cam- 
era. This is what gives the illusion of 
depth. Two methods have been most 
successful in meeting these require- 
ments, In the first system the viewer 
looks through two separated open- 
ings simultaneously. Inside this de- 
vice is a drum having a right and a 
left aperture positioned in front of 
the picture tube. As this cylinder re- 
volves in perfect step with the fre- 
quency of the frames appearing on 
the face of the tube, the left eye is 
permitted to scan the images coming 
from camera one while the right eye 
views the images coming from camera 
two; persistence of vision completes 
the illusion. The second arrangement 
is all-electronic but it is necessary for 
viewers to wear polaroid glasses. 
Thus, if the impulses from camera one 
are polarized horizontally while those 
from camera two are polarized ver- 
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tically, image discrimination for both 
eyes is accomplished by means of the 
polaroid viewing lenses. This latter 
approach is the more advantageous 
of the two in terms of accommodating 
a larger audience and in eliminating 
mechanical contrivances. 


Dual-Program Channels 

A simple switch on the home video 
receiver permits the viewer to select 
3-D transmission by employing the 
signals from both cameras, or con- 
ventional reception by eliminating the 
signals from one of the cameras. In 
this latter case the television pro- 
gram is being received through the 
use of only 15 frames per second. Thus, 
if the camera not being employed 
(with the alternate 15 frames) is 
taken into a second studio at the sta- 
tion, it is quite possible to pick up 
another and entirely different pro- 
gram. This is a proposal that could 
double the program potential for every 
station! “Flicker” is noticeable at the 
lower frame speeds, but the techni- 
cians believe this can be overcome. 


Educational TV 


The allocation of television channels 
for educational and non-commercial 
purposes still leaves certain commu- 
nities and educational centers with- 
out the prospect of ultimately getting 
a frequency outlet. Employment of 
the dual-program system described 
might make it possible for  ertain 
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of these institutions to work out ar- 
rangements with commercial telecast- 
ers to use, for example, Channel 4-B 
for instructional purposes while the 
station proper used Channel 4-A. The 
receiver switch would permit the view- 
er to make the choice. 


EQUIPMENT 


Slide ''Performer™ 


A new 2x2 slide projector, an- 
nounced as offering remarkable bril- 
liance and superior performance at a 
moderate price, is available from the 
American Optical Company (Chelsea 
50, Massachusetts). The Performer 
“500” is a 500-watt blower-cooled in- 
strument with five-inch Americote 
{/3.75 lens, two-element condensing 
system, and AO-patented heat filter. 

The stainless steel slide changer is 
of the AO-patented push-through type, 
automatically focusing each slide re- 
gardless of mount. Slides are inserted 
from the operator’s side only. A new 
push-out spring ejects each slide, pre- 
venting jamming or doubling-up of 
slides. An easily accessible elevating 
lever is said to adjust the screen 
image quickly and precisely. 


New Baja Cases 


Barnett & Jaffe (6100 N. 21st St., 
Philadelphia 38, Pennsylvania) recent- 
ly announced the following new pro- 
jector cases: (1) the composite Royal 
case to accommodate TDC Models D, 
or Mainliner or Streamliner projectors 
with semimatic or automatic selec- 
tron attached, and (2) the composite 
Royal case to accommodate the View- 
lex Models 22, 33, 44, or GoldE Manu- 
matic 300 or SVE Skyliner series, 
A, B, C, D. 


GoldE Package 


A combination package including 
the GoldE Manumatic 2 x 2 slide pro- 
jector plus the new Index Slide 
Changer (Manual Model) is now being 
offered by the GoldE Manufacturing 
Company of Chicago at a special low 
price. 


The combination projector and 
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changer is available in either the 
standard Manumatic case or the De- 
luxe Combination case, which pro- 
vides space for 160 2 x 2 slides. 
Further information may be ob 
tained by writing directly to the 
GoldE Manufacturing Company, 4888 
N. Clark Street, Chicago 40, Illinois 


New Units for Hi Fi 


Newest additions to Pentron’s line 
of magnetic recording equipment are 
the following low-cost matching units 
for Hi Fi custom installations: 

Model Pre-7 Pre-Amplifier is fully 
wired ready to plug into any Hi Fi 
system. These controls are conveni- 
ently located on the front panel: mo 
tor switch, pilot light, record level 
indicator, tape-radio switch, volume- 
tone control, play-record switch and 
jacks for phonograph, radio, mike and 
monitoring. 

Model 9T-3M Tape Transport Mech- 
anism operates at 3.75” and 7.5” per 
second and provides up to two hours 
recording and playback (four hours 
with Pentron 10%” reel adapter). It 
uses single or dual track heads. Sepa 
rate record-erase heads have remov 
able pole pieces that can be easily 
replaced when worn. 

Model PM¢ 
one carrying case. 

For further information, write The 
Pentron Corporation, 222 East Culler- 
ton St., Chicago 16, Illinois. 


combines both units in 


Classroom Filmstrip Library 


A filmstrip library plan designed 
especially for the classroom has been 
announced by the Jack C. Coffey Co., 
Wilmette, Illinois. 
This new filmstrip 
brings to the individual classroom, 
grade, or department of the school an 
organized plan for filing and finding 
filmstrips. There are 90 indexed com 
partments for as many filmstrip titles. 
Expansion of the library is done 
simply by lock-stacking another 
cabinet on top of the original one, 
using another two-drawer or a fou 
drawer model. One or both drawers 


library pla 


can be converted to a 2” x2” slide 
library. 


Ink for Film and Glass 


A Tulsa firm has devel ped a new 
ink for film and glass that should 
find several audio-visual applications: 
for making notes to be projected via 
film or slide, for writing on film lead- 
ers and film cans, etc. Although the 
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ink is presently available only in opaque pages using reflex photograph- 

black, it is announced that transparent ic papers and developers. For com- 

colors, suitable for projection, are plete details, write the Charles Beseler 

under development Company (60 Badger Ave., Newark 
For more information, write Elec- 8, New Jersey). 

trochemical Laboratories, 1430 Tei 

race Drive, Tulsa, Oklahoma. 

3-D Developments 

Vu-Graph Printer & Finisher The Bolex Division of Paillard 
The Vu-Graph printer and finishing Products, Inc., is demonstrating equip- 

designed by ment for shooting and showing three- 

dimensional 16mm films. 


unit is a simple devic: 
the Charles Beseler Company to fa 
cilitate the production of Vu-Graph 
transparencies. 


A packaged 3-D kit that will permit 
speedy conversion of theater projec- 
on translucent materials, a transpa) tion equipment for showing of 3-D 
ency in one of five colors may be pre motion pictures has been announced 
Trans by the RCA Victor Division, Radio 
Corporation of America. 
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CURRENT MATERIALS 





FILMSTRIPS 


YOUNG AMERICA FILMs, 18 E. 4lst 
St., New York 17, N. Y. 

Home Repair Series (6 filmstrips) 

the how-to-do-it of some of the most 
common home repair jobs; for shop 
and home economic classes. 

Life in Other Countries (6 film- 
strips)—studies of six families in 
other countries; for social studies 
classes. 

Elementary Science Series Set No. 
3 (6 filmstrips)—continuation of the 
YAF series, with these new titles: 
Frictional Electricity, Water and 
Its Work, Air and Its Properties, All 
Matter Has Three Forms, The Ther 
mometer, Why Things Float. 

Cooking Series (8 filmstrips, includ- 
ing 1 color)——“how to cook” lessons 
for high school, college, and adult 
levels. 


EYE GATE HousgE, 2716 41st Ave., 
Long Island City 1, N. Y. 

The Story of Communication (9 
filmstrips, color)—traces development 
of all forms of communication from 
earliest times to the present. 


NEw York TIMES, Office of Fduca- 
tional Activities, Times Square, New 
York 36, N. Y. 

New Frontiers of Science (55 
frames)—what they are, how they 
were brought about, and what they 
mean to man. 


POPULAR SCIENCE PUBLISHING Co., 
Audio-Visual Division, 353 4th Ave., 
New York, N. Y. 

Woodworking (6 color filmstrips) 
complete woodworking instructions 
for students in vocational, junior and 
senior high schools. 


MOTION PICTURES 


[] CHURCHILL-WEXLER FILM PrRopuCc- 
TIONS, 801 N. Seward St., Los Angeles 
38, Calif. 

Judging Emotional Behavior (2 
reels)—motion picture test designed 
to measure the sensitivity of individ- 
uals to the emotions of others; pri- 
marily for psychology classes. 

[] INTERNATIONAL FILM BUREAU, 57 
E. Jackson Blvd., Chicago 4, III. 

By Map and Compass (26 min., 
color)—a boy and his father explore 
forests, lakes, and streams for fishing 
and for fun—with the aid of map 
and compass. 

Lismer (20 min., color)—review of 
the work of artist Arthur Lismer, 
emphasizing his contribution to art 
education and to contemporary Ca- 
nadian painting. 

Rembrandt—Poet of Light (13 min.) 

highlights of the life and work of 
the great Dutch painter, 


] D. D. Livincston, 220 Clinton St., 
New York 2, N. Y. 

Corroboree (9 min.)—stylized ballet 
performed by the Australian National 
Theater Ballet; produced by the Film 
Division of the Australian Department 
of the interior (corroboree: from 
corro, to leap or jump, and boree, t 
shout or yell). 

Trance and Dance in Bali (22 min.) 

Balinese dance; produced by 
Gregory Bateson and Margaret Mead 


SHELL OIL Co., Public Relations 
Dept. 50 W. 50th St., New York 20, 
i 2 

Highlights of Farnborough, 1952 
(26 min.)—-world-famous annual an 
show at Farnborough, England; free 
loan. 


BRITISH INFORMATION SERVICES, 30 
Rockefeller Plaza, New York 20, N. ¥ 

The Coronation Ceremony (26 min.) 

explanation of the entire British 
Coronation ritual exactly as it will 
take place on June 2 (see cover pic 
ture and note). 

The British—Are They Artistic? 
(21 min.)—overview of the cultural 
life of the people of Britain. 


SLIDES 


KEYSTONE VIEW COMPANY, Mead 
ville, Pennsylvania, has released sev- 
eral new series of Tachistoslides and 
lantern slides for use in teaching 
reading, typewriting, shorthand, and 
music. Write directly to the company 
for complete descriptions. 


CHARTS 


GIRL ScouT VISUAL Alps SERVICE, 
155 E. 44th St., New York 17, N. ¥ 
has developed flip charts to help camp 
ers learn camp skills in the out-of 
doors without electrically-operated 
projection equipment. Three charts 
have been produced, mounted on spiral 
bindings with heavy board covers and 
back easel. Overall size is 12-15 
inches; each set consists of about 
three dozen sheets covering a step- 
by-step description of “Lashing”, 
“Fire Building”, and “Primitive Camp 
Sanitation.” 


magnetic film 
recorder for 
motion pictures 
and television 


STANCIL- HOFFMAN 


921 N. Highland Hollywood 38, Calif 
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1953 Edition 


Revised Annually Since 1922 


Original Titie ‘'1001 Non-Theatrical Films*’ 


Our Now 


IF YOU COULD HAVE ONLY ONE FILM BOOK, what would you do? A 


veteran audio-visualist of more than 30 years experience answered that ques- 


NE 


What Users Say 


about their 





tion without any hesitation whatsoever: ‘The literature of audio-visual mate- 
rials is a rich and rewarding one, but if | were limited to just one book, or to _ 


just a very few, my first choice would certainly be THE BLUE BOOK OF 


BLUE BOOK 
of 16mm FILMS 


‘Great help to me in my classroom work". 
R.E.C., Teacher 


Best and most useful of any film directory 


| have seen”. 
Museum 


"Very helpful source for the entire curricu- 


lum". 
H. R., Teacher 


Finest of its kind | have seen. Appreciate 
your listing of religious films”. 
Methodist Church 


"| have found this publication to be almost 
indispensable. You do a good job.” 
St. C—Parish 


"Brought before the notice of our students 
in training, taken by them into the practis- 
ing schools . . . In addition, brought before 
the notice of all city Headmasters”. 
Teachers’ College, New Zealand 


“Of great value in answering the many in- 
quiries received in this Section for films on 
various topics of a non-theatrical and edu- 


cational nature.” 
Government Dept 


"The most valuable single compilation in the 


field”. 


Industrial Film Producer 


“One of our most important and effective 
advertising mediums’. 
Projector manufacturer 


FILL OUT AND MAIL 
THIS COUPON 


Today oe 


EDUCATIONAL 
SCREEN 


64 E. Lake St., Chicago 1, Ill. 


May, 1953 


16mm FILMS." 


BLUE 


@ A key to 7500 film tities, in- 
dexed alphabetically and by sub- 
ject 
A bibliography of 16mm film cov- 
erage of 183 different subject 
areas 


More than 1000 NEW titles 


400 sources, national and nearby, 
with accurate addresses 


A guide to hundreds of FREE films 


ALL THIS 


FOR ONLY 


EDUCATIONAL SCREEN, Inc 
64 E. Lake St., Chicago |, Ill. 


of 16mm 


FILMS 


An index to television sources 


A format proved and improved 
by 30 years of continuous publica- 
tion, each edition subject to a 
"'stem-to-stern' revision 


All in a HANDY 6x9 package 
weighing only seven ounces—small 
enough for desktop or coatpocket, 
big enough for practically any 
film-finding chore 


$2 00 


Please send me the new 1953 BLUE BOOK OF l6mm FILMS immediately. 


Name 


Address 


City & Zone No 


No. of copies at $2.00 each* 


Check here if you wish to pay later 


*We pay postage if remittance accompanies order. 





Trade Directory 
For the Audio-Visual Field 


To increase the usefulness of this Trade Directory, symbols have been inserted to distinguish original sources (producers 
manufacturers, primary importers, etc.) from audio-visual dealers and film rental libraries. KEY: (P)—producers, importers. 
(M)—manufacturers. (D)—dealers, film rental libraries, projection services. Where a primary source also offers direct 
rental services, the double symbol (PD) appears. 





FILMS 





Academic Films, Inc. (PD) 
516 Fifth Ave., New York 18, N. Y 


Almanac Films, Inc. (PD) 
516 Fifth Ave., New York 18, N. Y 

American Film Registry (D) 
24 E. 8th St., Chicago 5, II! 

Association Films, inc. (PD) 
Headquarters: 
347 Madison Ave., N. Y. 17 
Regional Libraries: 
Broad at Elm Ridgefield N. J 
79 E. Adams St., Chicago 3, III 
351 Turk St., San Franci 4, ‘ 
1915 Live Oak St., Dallas |, Tex. 

Bailey Films, Inc. (PD) 
6509 De Longpre Ave., Hollywood 28, Cal 

Brandon Films (D) 
200 W. 57th St., New York, N. Y. 

Bray Studios, Inc. (PD) 
729 Seventh Ave., New York 19, N. Y. 
Commonwealth Pictures, Inc. (P) 
723 Seventh Ave., New York 19, N. Y. 
Cencordia Publishing House (PD) 

Audio-Visual Aids Service 
3558 S Jefferson Ave., St. Louis 18, Mo. 
Contemporary Films, Inc. (PD) 
13 E. 37th St., New York 16, N. Y. 
Cornell Film Co. (P) 
150! Broadway, New York 36, N. Y. 
Coronet Instructional Films (P) 
Coronet Bldg., Chicago |, Mil. 
Council Films, Incorporated (D) 
50 N. Main St., Homer, N. Y 
Davis—-Sid Davis Productions (PD) 
3826 Cochran Ave., So. Los Angeles 56 
Encyclopaedia Britannica Films, Inc., (PD) 
ilms, Inc., D 
Instructional Films, Inc., D 
Wilmette, Ill. 
Rental and Preview Libraries: 
1123 Wilmette Ave., Wilmette, III 
1414 Dragon St., Dallas 2, Texas 
10! Marietta St., Atlanta 3, Ga 
30 Huntington Ave., Boston 16, Mass 
202 £. 44th St., New York 17, N. Y 
5625 Hollywood Blvd., Hollywood 28, Cal. 
5745 Crabtree Road, Birmingham, Mich. 
2129 N. E. Broadway, Portland, Ore. 
472 E. 318th St., Willowick, Willoughby, O. 


.] 


Family Films (PD) 
8840 W. Olympic Blvd., Beverly Hills, Cal. 
Focus Films Co. (PD) 
1385 Westwood Blvd., Los Angeles 24 
Fryan Film Service (D) 
1810 E. 12th St., Cleveland 14, Ohio 
Heidenkamp Nature Pictures (PD) 
538 Glen Arden Dr., Pittsburgh 8, Pa. 
Hoefler—Paul Hoefler Productions (P) 
7934 Santa Monica Blvd., Los Angeles 46 
Hoffberg Productions, Inc. (PD) 
362 W. 44th St. New York, N. Y. 
International Film Bureau (PD) 
57 E. Jackson Bivd., Chicago 4, III 
Library Films, Inc. (PD) 
25 W. 45th St.. New York 19, N. Y. 
Mahnake—Carl F. Mahnke Productions (P) 
216 E. Third St., Des Moines 9, lowe 
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Mogull's, Inc. (D) 
112-14 W. 48th St., New York 19, N. Y. 
Nu-Art Films, Inc. (PD) 

112 W. 48th St., New York, N. Y. 
Post Pictures Corp. (P) 

115 W. 45th St., New York 19, N.Y. 
Religious riim Association (PD) 

220 Fifth Ave., New York |, N. Y. 

Regional Libraries: 

234 McAllister St., San Frar 

220 W. Monroe St., Chicag | 

2722 Pine Bivd., St. Louis 3, Me 

156 Fifth Ave., New York 10, N. Y 

1505 Race St., Philadelphia .2, Pa 

209 Ninth St., Pittsburgh 22, Pa. 

Bridwell Library, SMU, Dallas 5, Tex 

8 N bth St.. Richmond 9, Va 

417 Times Square, Seattle |, Wash 
Southern Visual Films (D) 

686-9 Shrine Bldg., Memphis |, Tenn. 
Sterling Films, Inc. (PD) 

316 W. 57th St., New York 19, N. Y. 
Swank Motion Pictures, Inc. (D) 

614 N. Skinker Blvd., St. Louis 5, Mo. 
United World Films, Inc. (PD) 

1445 Park Ave., New York 29, N. Y. 

605 W. Washington St., Chicago 6, Ill. 

7356 Melrose Ave., Los Angeles 46, Cal 

287 Techwood Dr., NW, Atlanta, Ga. 

2227 Bryan St., Dallas, Tex. 

5023 N. E. Sar dy Blvd., P rtland 13, Ore 

1311 N. E. Bayshore Dr., Miami, Fla. 
World Neighbor Films 

P.O. Box 1527, Santa Barbara, Cal. 
Young America Films, Inc. 

18 E. 41st St.. New York 17, N. Y. 





FILM PRODUCTION 





MOTION PICTURE 
PROJECTORS AND SUPPLIES 





Ampro Corporation M) 
2835 N. Western Ave., Chicago 18, Ill. 
Bell & Howell Co. (M) 
7117 McCormick Road, Chicago 45, Ill 
Eastman Kodak Company (M) 

Rochester, New York 
Mogull’s, Inc. (D) 
112-14 W. 48th St., New York 19, N. Y 
Nu-Art Films, Inc. (D) 
112 W. 48th St., New York, N. Y. 
RCA-Victor (M) 
Radio Corp. of America, Camden, N. J 
Revere Camera Co. (M) 
320 E. 2ist St., Chicago 16, Ill. 

Southern Visual Films (D) 
686-9 Shrine Bldg., Memphis |, Tenn. 
Victor Animatograph Corp. (M) 

Davenport, lowa 
Williams, Brown and Earle, Inc. (D) 
904 Chestnut St., Philadelphia 7, Pa. 





PRODUCTION EQUIPMENT 





Berndt-Bach, Inc. (M) 
736| Bever y Blvd { Anaeles 36, Ca 

Camera Equipment Co. (MD) 
1600 Broadway, New York 19, N. Y. 


$.0.S. Cinema Supply Corp. (MD) 
602 W. 52nd St., New York 19, N. Y 





Bray Studios, Inc. 

729 Seventh Ave., New York 19, N. Y 
Deusing—Murl Deusing Film Productions (PD) 

5427 W. Howard, Milwaukee 14, Wis 
Seminar Films, Inc. 

347 Madison Ave., New York 17, N 





FILM TITLES 





Filmack Laboratories 
1321 S. Wabash Ave 





LABORATORY SERVICES 





Geo. W. Colburn, Inc. 
164 N. Wacker Drive, Chicago 6, Ill 
Hollywood Film Enterprises (P) 
6060 Sunset Bivd., Hollywood 28, Cal. 
Peerless Film Processing Corp. 

165 W. 46th St., New York 36, N. Y. 
Rapid Film Technique 

21 W. 46th St., New York 19, N. Y 
Society for Visual Education 

1345 Diversey Parkway, Chicago |4 





AUDIO-VISUAL SUPPLIES 





Beckley-Cardy Co. (shades) (M) 

1632 Indiana Ave., Chicago 16, Iil. 
Society for Visual Education 

1345 Diversey Parkway, Chicago /|4 
Williams. Brown and Earle, Inc. 

904 Chestnut St., Philadelphia 7, Pa. 


SCREENS 





Da-Lite Screen Co., Inc. (M) 
2711 N. Pulaski Rd., Chicago 39, Ill. 

Fryan Film Service (D) 
3228 Euclid Ave., Cleveland 15, Ohio 

Nu-Art Films, Inc. (D) 
112 W. 48th St., New York, N. Y 

Radiant Mfg. Corp. (M) 
1201 S. Talman Ave., Chicaao 8, Ill. 

Southern Visual Films (D) 
686-9 Shrine Bldg., Memphis |, Tenn 

Williams, Brown and Earle, Inc. (D) 


904 Chestnut St.. Ph ladelp! a 7, Pa 





RECORDS 





Folkways Records & Service Corp. (PD) 
117 W. 46th St., New York 19, N. Y. 

RCA-Victor, Educational Services Div. (M) 
Radio Corp. of America, Camden, N. J 





RECORDERS—PLAYERS 





Ampro Corporation (M) 
2835 N. Western Ave., Chicago 18, Ill. 


DuKane Corporation (M) 
St. Charles, Illinois 


Stancil-Hoffman Corp. (M) 
921 N. Highland Ave., Hollywood 38, Cal, 
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SOUND SYSTEMS 





DuKane Corporation 
St. Charles, Illinois 





FLAT PICTURES 





Creative Educational Society 
Mankato, Minn 





FILMSTRIPS 





Church Screen Productions 
Box 5036 (East Sta.), Nashv 


Educational Projections, Inc. 
0 E. 40th St.. New Y k 18 NY 
Encyclopaedia Britannica Films, Inc. 
Wilmette, |!! 
Eye Gate House, Inc. 
2716 41st, Long Island City |, N. Y. 
Filmfax Productions (P) 
10 E. 43rd St, New York 17, N. Y 
Mahnke—Carl F. Mahnke Productions (P) 
215 E. Third St., Des Moines 9, lowa 
Silver Burdett Company (PD) 
45 E. 17th St., New York, N. Y 
Society for Visual Education (PD) 
1345 Diversey Parkway, Chicago |4 
United World Films, Inc. (PD) 
1445 Park Ave., New York 29, N. Y 
Visual Sciences (PD) 
599E—Suffern, N. Y. 


Williams, Brown and Earle, Inc. 
904 Chestnut St., Philadelphia 





SLIDES 
Key: Kodachrome 2 x2. 3'Yqx 4N/4 or larger 





Nu-Art Films, Ine. (D-2) 
1i2 W. 48th St., New York, N. Y. 

Radio-Mat Slide Co., Inc. (P-2, 4) 
222 Oakridge Blvd., Daytona Beach, Fla. 


Society for Visual Education (PD-2) 
1345 Diversey Parkway, Chicago |4 





FILMSTRIP, SLIDE and 
OPAQUE PROJECTORS 





American Optical Co., Projector Div. (M) 
Chelsea 50, Mass. 

Ampro Corporation (M) 
2835 N. Western Ave., Chicago 18, III 

Beseler Company, Charles (M) 
60 Badger Ave., Newark 8, N. J 

GoldE Manufacturing Co. (M) 
4888 N. Clark St., Chicago 40, Ill. 

Keystone View Co. (M) 
Meadville, Pa. 

Society for Visual Education (M) 
1345 Diversey Parkway, Chicago |4, Ill. 
Southern Visual Films (D) 

686-9 Shrine Bldg., Memphis |, Tenn 
Three Dimension Co. {M) 
3512 N. Kostner A } 
Viewlex, Incorporated (M) 
35-0! Queens Blvd., Long Island City, N.Y 


Williams. Brown and Earle, Inc. (D) 





SOUND SLIDE PROJECTORS 





DuKane Corporation (M) 
St. Charles, Illinois 
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CATALOGS & BOOKLETS 





RELIGIOUS FILM ASSOCIATION, 220 
Fifth Ave., New York 1, N. Y., has 
published its 10th anniversary edition 
of the RFA Guide to Filn 
and Community Use,” 


for Church 
neluding re 
views and evaluations of approxi 
mately 300 motion pictures, 180 sound 
and silent filmstrips, and many color 
slide set The 96-page llustrated 
catalog is priced at 50 


AF FiILMs, 1600 Broadway, New 
York 19, N. Y. has available a fre 
l6mm fil) on a variety 
culpture, 


mental film 


catalog of 
of subjects painting and 
dance, handicraft 


art, ete. 


CORPORA 
ued a free 


THE STRONG ELECTRIC 
TION, Toledo 2, Ohio, ha 
folder (Catalog 44000) describing the 
Strong Universal Slide Projector and 


its uses 


CHICAGO PUBLIC LIBRARY has is 
sued an annotated catalog of films 
in the collection of the library’s Visual 


Materials Center. 


RCA Victor Division, Educational 
Services, Radio Corporation of Amer- 
ice, Camden 2, N. J., has issued a 
comprehensive educational record cat- 
alog (price: 10 cents) specifically de- 
signed for use by teachers. 


McGraw-HILL Book Co., Text- 
Film Dept., 330 W. 42nd St., New 
York 36, N. Y., has published its 19538 
free listing of McGraw-Hill Text- 
Films, describing 16mm _ films and 
35mm filmstrips on a wide variety of 


subjects and grade levels. 


FILM PUBLISHERS, 25 Broad St., 
New York 4, N. Y., has available a 
free listing of selected 16mm motion 
pictures. Included are Where Does It 
Get You?, a motion picture on alcohol 
education for teen-agers, The Story of 
Lucy, showing how a young woman 
paraplegic makes a return to useful 
living, and many other films 


JOURNAL OF SPEECH AND HEARING 
DisoRDERS, Monograph Supplement 2, 
September, 1952 (Speech Clinic, 
Wayne University, Detroit, Michigan) 
contains “A Guide to Audio-Visual 
Materials on Speech and Hearing Dis- 
orders” by Albert O. Weissberg. 


BRITISH INFORMATION SERVICES, 
30 Rockefeller Plaza, New York 20, 
N. Y. offers a free supplement to its 
catalog of “Films from Britain” de- 
scribing the “Painter and Poet Series” 
as well as other new 16mm additions 
to the BIS library of films. 


A-V CONFERENCE CALENDAR 





When known, source of further information about 
conference programs and reservations is given 
Send announcements for the calendar to EDU 
CATIONAL SCREEN, Editorial! Department, 64 E 
Lake St., Chicago |, Illinois 

MAY 22—Fourth Annual Film Festival of 
the Stamford Film Council, Walter Dolan 
Junior High School, Stamford, Connecticut 

MAY 31-JUNE 6—First Catholic Mission 
Film Festival in the U.S., to be held in con- 
junction with the Centenary Mission Exhibit, 
69th Regiment Armory, New York, N.Y. 
(write Monsignor Vincent W. Jeffers, So- 
ciety for the Propagation of the Faith, 453 
Madison Ave., New York, N.Y.) 

JUNE 19-21—Audio-Visual Workshop 
jointly sponsored by the American Library 
Association's Audio-Visual Board and the 
library schools on the Berkeley campus of 
the University of California and at the Uni 
versity of Southern California, Los Angeles 
(write Irving Lieberman, School of Librarian 
ship, University of California Berkeley 4, 
California) 

JUNE 22-26—First Convention of the Na- 
tional League for Nursing (including show- 
ing of films on health problems), Cleveland 
Ohio (write National League for Nursing 
2 Park Ave., New York 16, N. Y.) 

JUNE 24-26—I4th Annual Audio-Visual 
Conference, University of Oklahoma, Nor 
man {write W.R. Fulton, University of Okla 
homa, Norman). 

JUNE 29—Department of Audio-Visual 
Instruction Meeting during National Edu 
cation Association Convention (June 28 
July 3), Miami Beach, Florida (write J. J 
McPherson, DAVI, 1201 16th St... NW, Wash 
ington 6, D.C. 

JULY 9-10—Audio-Visual Conference 
Oklahoma A&M College Stillwater, Okla 
homa 


JULY 9-11—Audio-Visual Conference, In- 
diana University, Bloomington, Indiana 
{planned for audio-visual directors, super- 
visors and principals, and teachers of so- 
cial studies) 

JULY 26-30-—1953 National Institute for 
Audio-Visual Selling sponsored by the Na- 
tional Audio-Visual Association and Indiana 
University at Indiana University, Blooming- 
ton (write Don White, NAVA, 2540 East- 
wood Ave., Evanston, Illinois) 

JULY 30-AUGUST |!—Educational Film 
Library Association Tenth Anniversary Con- 
ference, Hotel Sherman, Chicago (write 
Emily S. Jones, EFLA, Suite 1000, 1600 
Broadway, New York 19, N. Y.) 

AUGUST 1|-4—1953 National Audio-Vis- 
ual Association Annual Convention & Trade 
Show, Hote! Sherman, Chicago (write Don 
White, NAVA, 2540 Eastwood Ave., Evans- 
ton, Illinois) 

AUGUST 3-5—Second National Conven- 
tion of the Catholic Audio-Visual Educators, 
Hotel Sherman, Chicago (write Clement 
J. Wagner, The Catholic Educator, 53 Park 
Place, New York 7, N. Y.) 

THIRD WEEK OF AUGUST—Annual 
Meeting of the University Film Producers 
Association, University of Southern Califor- 
nia, Los Angeles (write Victor W. Eimicke, 
Chairman, Public Relations Committee, 
UFPA, c/o The City College, Audio-Visual 
Center, 17 Lexington Ave., New York 10, 
N.Y.) 

AUGUST 31-SEPT. 5—Il0th Annual Inter 
national Audio-Visual Workshop, Green 
Lake, Wisconsin (write Committee on Au- 
dio-Visual and Radio Education, Division 
of Christian Education, National Council 
of Churches, 79 E. Adams St., Chicago 3, 


Ilinois) 
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A-V NEWS NOTES 








[} YALE UNIVERSITY PRESS FILM 
Service, New Haven, Connecticut, has 
announced a new series of American 
history filmstrips, now in preparation. 
To be known as “The Pageant of 
America Filmstrips,” they will con- 
sist of thirty units dealing with all 
important phases of the development 
of the U. S. The filmstrips are being 
prepared under the supervision of 
Clyde M. Hill, eminent educator, 
Chairman of the Department of Edu- 
cation at Yale University. Fully il- 
lustrated Teacher’s Guides for each of 
the thirty units are being written by 
William H. Hartley. 


[] ENCYCLOPAEDIA BRITANNICA FILMS, 
Wilmette, Illinois, and D. C. HEATH 
COMPANY have contracted to produce 
eight more of the film-reader texts 
based upon EBF motion pictures. The 
new film-readers will be Airport, Ele- 
phants, The Doctor, Tugboats, Billy 
and Nancy, Bus Driver, Cireus Day 
in Our Town, and Visit with Cowboys. 
A series of pre-reading films built 
around family life is also announced 
as in production. 


[) Wino Lire FiLmMs, 5151 Strohm 
Ave., North Hollywood, California, is 
the source for black-and-white and 
color films and 2 x 2 color slides on 
wild life of all kinds. 


[] AMERICAN FILM Forum, 516 5th 
Ave., New York 36, N. Y., plans to re- 
lease on a subscription basis a series 
of nine 16mm films a year presenting 
discussions of current events by 
leaders in public life. Each discussion 
will be moderated by Marquis Childs, 
well-known syndicated newspaper col- 
umnist, and will involve the use of 
visual materials for illustration and 
clarification. The films and accom- 
panying study material are designed 
to stimulate group discussion of each 
topic. Sample topics are “Government 
Aids to Schools” and “Tidelands Oil.” 
The films are planned for use with 
high school and adult groups. Write 
American Film Forum for details. 


] CONTEMPORARY FILMS, 13 E. 37th 
St., New York 16, N. Y., is the distrib 
utor of Robert Flaherty’s classic Man 
of Aran, 


[] OAK PaRK HEALTH DEPARTMENT, 
129 Lake St., Oak Park, Illinois, is the 
source for sample sets of original in- 
vitations prepared for children to take 
home to their parents and inviting 
the parents to a series of public film 
forums on mental health. The film 
forums were presented recently in the 
“world’s largest village’ under the 
leadership of Dr. Herbert Ratner, 
Oak Park Health Commissioner. 


PEOPLE & JOBS 





@ The appointment of Tom L, Johns- 
ton as senior representative of the Na- 
tional Film Board of Canada in the 
United States has been announced 
by Film Commissioner W. Arthur Ir- 
win. Mr, Johnston, formerly Director 
of Publicity for the Department of 
Travel and Publicity of the Ontario 
government, will have his headquar- 
ters at the New York office of the 
Film Board. His new duties will in- 
clude the distribution of NFB films for 
theatrical use in the U.S. and of non- 
theatrical films for 16mm and TV use. 


@ Janet Scellen, who has represented 
the Natienal Film Board of Canada in 
New York City since 1946, is now tak- 
ing over the distribution of travel 
films for the NFB in the eastern half 
of the U. S. Her headquarters will be 
in New York. The NFB Chicago of- 
fice, formerly concerned with distribu- 
tion of 35mm and 16mm films of all 
types, now has the single function of 





CLASSIFIED 





TWO MOVIEFRAME ENLARGEMENTS 5x7 
and new negative, from 16 and 35mm, film 
strips. Send same and One Dollar, CURIO- 
PHOTO (187 Jerome Ave., New York 52. 
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distributing travel films in the western 
half of the U.S. 

@ Wesley Goodman, veteran of fifteen 
years in religious radio and TV, has 
been designated Assistant Executive 
Director of the Broadcasting and Film 
Commission, National Council of the 
Churches of Christ in the U.S.A. His 
offices are located at 220 Fifth Ave., 
New York, N. Y. 

e@ Harold Baumstone, president of Al- 
manac Films and Haldion Films, New 
York City, was chairman of the 1953 
National Audio-Visual Association 
Film Conference, held in New York 
City April 23-24, 

e@ Clifford Howcroft is the new dis- 
tribution manager of Cathedral Films. 


@ William McK. Chapman has an- 
nounced the establishment of an art 
film consultation service at 680 5th 
Ave., New York 19, N. Y., to give 
advice regarding art film production, 
development of art film libraries, 
booking of art film programs, creation 
of art film courses, ete. Mr. Chapman 
is a member of the faculty of the New 
School of Social Research, New York 
City. He is the editor of the book 
“Films on Art” and producer of the 
film on French cave paintings, Las- 
caux, Cradle of Man’s Art. 
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“We taught 3 million teen-agers 


safe drivin 


rd 
oO 


indoors!” 


LUMBERMENS MUTUAL CASUALTY COMPANY 


They learn faster, remember longer 
SOUND MOVIES! 


uses the tested principles of demonstration so 


with 


In the public interest, Lumbermens Mutual 
Casualty Company, with the co-operation of the 
Los Angeles police department, has produced 
the Sergeant Bruce Reporting series of power- 
ful sound movies designed to teach better driv- 
ing to teen-agers. Only through this great, dra- 
matic teaching tool could so many have been 
reached so convincingly. 

In business and industry, church, school and 
farm, more and more group training leaders 
use sound movies to solve heretofore difficult 
and costly educational problems and to do 
it better! No other training method so efficiently 


economically, SO easily 

Bell & Howell, world famous for the develop- 
ment of fine audio-visual equipment offers you 
a wide variety of precision instruments to help 


you do the best job at the lowest cost. 


Bell ¢ Howell 


makers of the world’s finest 
audio-visual equipment 


*.... With SOUND 
MOVIES... and fine 
Bell & Howell equip- 
ment...the story really 


. . ” 
sinks in! 


says James S. Kemper 
CHAIRMAN 


New! Magnetic Filmosound 
202 16mm recording projector 
lets you add sound to movies 
easily, inexpensively. Add 
sound to old silent films, change 
sound to fit specific needs. Plays 
both optical and magnetic 
sound. From $699. 


Optical Filmosound 285 shows 
sound or silent films at their 
best! Full, natural sound at all 
volume levels. From $449.95. 


FIND OUT TODAY HOW 
BELL & HOWELL AUDIO- 
VISUAL EQUIPMENT 
CAN HELP YoU! 


Bell & Howell Company 
T7117 MeCormick Road 
Chicago 45, Il. 


Please send me, without cost 

or obligation, complete informa. 

tion on sound movie equip 

ment for use in: () Industry 
Home Church } School 


COUNTY. .cececs eevee BTATE. woes 





‘ROUND THE WORLD 


YOU'LL FIND DEPENDABLE 


Y 


SERVICE 


: VICTOR 

.-S PROJECTORS 
STAY YOUNG LONGER 

When you buy a Victor Sound Projector, you can confidently look 
forward to extra years of trouble-free performance. So many Victor owners 


point with pride to projectors purchased as long as 15 or 20 years ago 


which are still in first-class operating condition. 


There are several important reasons behind Victor dependability. First of 
all, Victor pioneered in 16mm — and for more than 40 years has devoted 
its time and effort almost entirely to the development and improvement 

of motion picture projectors and service. Victor Service Centers, staffed with 
factory-trained personnel, are located in key cities throughout the 


world to bring you better service and longer projector life. 


Only Victor has MAGNESOUND 
— a low-cost attachment for re- 
cording sound or music (or both) 
on film. Fits any Victor projec- 
tor, old or new. 





VICTOR 


ANIMATOGRAPH CORPORATION 


DAVENPORT, IOWA 
New York * Chicago © Distributors Throughout the World 
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